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ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


TS EVENING ( Sareeeay), . 17th, will be per- 
formed ‘‘LA FIGLIA DEL REGGIM .” Mdlle Marimon (her first 
appearance this season) ; Signori Ciampi, Fallar, Raguer, and Piazzi. 

On Monpay next, April 19, ‘DON GIOVANNI.” Zerlina, Mdlle Zaré Thalberg 
(her third appearance on any stage), Madame Vilda, Mdlle D'Angeri; Signori 
Marini, Ciampi, Tagliafico, Capponi, and M. Maurel. 

On TUESDAY next, April 20, “LA SONNAMBULA.” Malle Albani (her first 
appearance this season), Mdlle Cottino; Signori Bagagiolo, Fallar, and Raguer. 

m THURSDAY next, April 22 (in lieu of the Subscription for Tuesday, Aug. 3), 
“LUCIA DI LA MOOR.” Mdlle Albani (her second appearance this 
season); Signori Graziani, Capponi, Sabater, and De Sanctis. 

On FRIDAY next, April 23, ‘‘LUCREZIA BORGIA.” Madame Vilda, Mdlle 
Calasch ; Signori Bagagiolo, Tagliafico, Sabater, Fallar, Capponi, and Marini, 

On SATURDAY, April 24, “FRA DIAVOLO.” Malle Smeroschi, Mdlle Scalchi; 
Signori Ciampi, Sabater. 

The Opera commences at Half-past Eight. 

Floral Hall Concerts. 

The First FLORAL HALL Concert of the season will take place on Saturday, 

April 24, instead of May 1, as announced. 


YRYSTAL PALACE.—SATURDAY CONCERT.—LAST 

) OF THE SERIES.—Tats Day. The Programme will include: Overture, 
“Manfred” (Schumann); Concerto for Violin (Paganini); Pastoral Symphony 
(Beethoven); Allegro and Scherzo (Sir J. Benedict), first time at these Concerts ; 
Overture, “* Tannhauser” (Wagner), Vocalists—Miss Sophia Liwe, Signor Foli, 
Solo Violin—Herr Wilhelmj. Conductor—Mr MANNS. Stalls, Half-a-Crown. 


ST MICHAEL, CORNHILL.—-ORGANIST AND CHOIR- 
MASTER. 
HE appointment of ORGANIST and CHOIRMASTER of 


this Church is vacant, Salary, £120 = annum. Particulars of the duties, &c., 
can be obtained on application to FrEpK. BOYLE, Vestry Clerk, Sun Court, Cornhill, 
up to the 28th day of. April instant, 


Published Quarterly, price 2s. 64. 

















NEW _ 
Ouarterly Magazine. 


CONTENTS. 
1, ALLOTMENT GARDENS. By RicHarp JerrErtes. 
2, THE RELIGIOUS ELEMENT IN CHAUCER. By the Rev. 
T. H. L. Leary, D.C.L. 
3, THE FOOL OF THE FAMILY. A Novel. By Jonn Danczr- 
4 
5 





FIELD, Author of ‘Grace Tolmar,” &c. 
’ be FISHING. By ArcurpaLp Banks. 
. HARD WAGNER AND HIS “ 
NIBLUNG:” By F. HUEFFER. aoe: ae 
6. ONLY AN EPISODE. A Tale. 
Author of ‘‘ The Blossoming of an Aloe,” &c. 
7. THE MORAL AND LEGAL ASPECTS OF VIVISECTION 
By Frances Powrr Conse. 
8. THOMAS LOVE PEACOCK. 
of ‘* White Rose and Red,” &c. 


LONDON: 
WARD, LOCK, & TYLER, 


Warwick Hovsg, ParErnosTer Row. 


By Mrs CasHet Hoey, 


By Ropert Bucuanan, Author 











HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


Debut of Mdlle Elena Varesi. 
ie= EVENING (Sarurpay), April 17th, will be per- 


formed Verp1’s Opera, “RIGOLETTO.” Il Duca, Signor Gillandi (his 
first appearance this season); Rigoletto, Signor Galassi; Sparafucile, Signor 
Costa; Monterone, Signor Romani; Marullo, Signor Zoboli; Borsa, Signor 
Rinaldini ; Ceprano, Signor Casaboni; Usciere, Signor Grazzi; La Contessa, 
Mdlle Filomena ; Maddalena, Mdme Trebelli-Bettini; Giovanna, Mdme Lablache ; 
and Gilda, Mdlle Elena Varesi (her first appearance), D&rector of the Music and 
Conductor—Sir MICHAEL Costa, 


Tietjens as Fidelio.—_Extra Night. 

MONDAY next, April 19, BgeTHOVEN’s “‘FIDELIO,” Florestano, Signor 
Bignardi; Rocco, Herr Behrens; Pizarro, Signor Catalani; Jacquino, Signor 
Rinaldini; 11 Ministro, Signor Costa; Marcellina, Mdlle Bauermeister; and 
Leonora (Fidelio), by Mdlle Tietjens. After the First Act the Overture to 
Leonora will be performed by the orchestra. 

TUESDAY next, April 20, second appearance of Mdlle Elena Varesi. 


Tietjens—Trebelli-Bettini—First Appearance of Mdlle Pernini. 
Subscription Night (being the Second of the Six Subscription 
Nights announced in the Prospectus ) 

On THURSDAY next, April 22, will be presented Mozart's Opera, “LE NOZZE 
DI FIGARO,” Il Conte Almaviva, Signor De Reschi (his first appearance this 
season); Figaro, Signor Galassi; Il Dottore Bartolo, Signor Costa ; Pasilio, Signor 
Rinaldini; Don Curzio, Signor Grazzi; Cherubino, Madame Trebelli-Bettini; 
Suzanna, Mdile Pernini (her first appearance); Marcellina, Madame Demeric- 

Lablache; and La Contessa, Mdile Tietjens, 


First Appearance of Mdlle Anna de Belocca. 

SATURDAY, April 24, on which occasion will be performed Rosstni’s Opera, 
‘IL BARBIERE DI SIVIGLIA.” Rosina, by Mdlle Anna de Belocca (her first 
appearance in England), 

Doors open at Eight o'clock. Commence at Half-past Eight. Stalls, £1 1s. ; 
dress circle, 10s. 6d. ; amphitheatre stalls, 7s. and 5s.; gallery 2s. Box-office 
open daily from Ten till Five, under the direction of Mr Bailey, where subscriptions 
may be entered into and prospectuses of the season’s arrangements obtained. 


ONE HUNDREDTH AND TWENTY-FIRST NIGHT OF 
“LES PRES ST GERVAIS.” 


RITERION THEATRE, Regent Circus. — Sole Pro- 
prietors and Responsible Managers, SPIERS & PoND.—EVERY EVENING at 
Eight, ‘LES PRES SAINT GERVAIS,” new Comic Opera in English, by 
CHARLES Lecocg. Adapted by R. REECE, and produced under the direction of 
Mrs W. H. Liston, Conductor—Mr F. STANISLAUS. The Opera commences 
at Eight, and is over by Eleven o'clock. The Free List is suspended. Mesdames 
Pauline Rita, Florence Hunter, Lilian Adair, Emily Thorn, and Rose Keene. 
Messrs A. Brennir, Perrini, Loredan, Connell, Hogan, Grantham, J. Manning. 
Private boxes from £1 1s, to £3 3s.; stalls, 7s, 6d.; dress circle, 5s.; boxes 
bonnets allowed), 5s.; pit, 2s.; amphitheatre, 1s. To be obtained at the Box 
ffice of the Criterion. A Morning Performance every Saturday at Two o'clock, 
Carriages to be ordered at 4°30, Acting Manager—Mr Epwarp MURRAY. 


GEMME D’ANTICHITA. 
RACCOLTA DI PEZZI VOOCALL 


COMPOSTI DAI PIU CELEBRI 


MAESTRI ANTICHI. 


This unique Work has been carefully revised, and is now re-issuing in 200 
Numbers, selected from the most esteemed Works of Bach, Handel, Beethoven, 
Spohr, Stradella, Scarlatti, Mozart, Pergolesi, Paesiello, Carissimi, Cimarosa, 
&o., &c. Edited by Lady Thompson, Macfarren, Wilhelm Ganz, Adolphe Ganz, 
Callcott, Lucas, Molique, Perugini, &c, The whole carefully revised and edited 
by JOSIAH PitTMaN. Lists Gratis. 














C. LONSDALE’S 
Musical Circulating Library, 





26, OLD BOND STREET, W. 
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noree ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES, 

Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH, 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK, 

His Serene Highness the Duke of TECK. 


His Royal Highness the. Prince CHRISTIAN, 
President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN. 
The EASTER TERM will commence on MONDAY, the 26th inst,, and will termi- 
nate on Saturday, the 24th July. 


Candidates for admission can be examined at the Institution on Thursday, the 
22nd inst., at Eleven o'clock, and every following Thursday at the same hour, 


ONCERTS, PRIVATE THEATRICALS, and ENTER. 


TAINMENTS.—To be LET, by the Night, Handsome SUITE of ROOMS, 


adjoining Hengler’s Cirque, Argyll Street, Regent Street. The Hall (52 ft, 
by 35 ft., and 22 feet high) will seat about 300 people. Apply oie & Co., 7, 
Argyll Street, W. 


OOK-KEEPER WANTED, for an Establishment in the 
; North of England. Must have been accustomed to keep the Accounts of a 
Music Warehouse, where there is a large connection of page sat pessty Tunings, 
Pianofortes on Hire, and on the Three Years’ System of \ one need appl: 
who are not well up in the work. Address, stating salary expected, with 
ences, &c., to H, P,, Office of the Musical World, 244, Regent Street, Ww 

ON VIEW. 
PORTRAIT OF THE LATE 


SIR WILLIAM STERNDALE BENNETT. 
Painted by JOHN EVERETT MILLAIS, B.A, 
Engraving by T. OLDHAM BARLOW, ABA. 
This Picture is NOW ON VIEW at the Publisher's, 

EDWARD S. PALMER, 30, GOLDEN SQUARE, LONDON, W. 





er- 








By Order, JOHN GILL,S 'y> 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


T JAMES’S HALL.—NEW PHILHARMONIC CON- 
kJ) CERTS.—Programme of the FIRST CONCERT, Saturpay Afternoon, 
April 24:—Overture, ‘The Wood Nymphs,” Op. 20 (Sir W. Sterndale Bennett) ; 
Aria, ‘‘Zeffiretti lusinghieri’” (/domeneo) (Mozart)—Mdlle Johanna Levier ; 
Symphony, ‘‘ Leonore,” Op. 117, No. 5, in E major (first time of performance in 
London) (Raff); Air, “ Quel plaisir d’étre en voyage ” (Jean de Paris) Sexe meee 
—Madlle Johanna Levier ; Concerto, in G major, Op. 58, for Pianoforte (Beethoven 
—Madlle Marie Krebs; Lieder, a “ Liebesbotschaft’’ (Schubert), b ‘‘ Wiegenlied ” 
(Brahms)—Mdlle Johanna Levier; Solo, Pianoforte, ‘‘Scherzo,” in B flat minor 
(Chopin )—Madlle Marie Krebs ; Overture (La Gazza Ladra) (Rossini), Conductors, 
Dr WYLDE and Mr Ganz. Subscription, One Guinea; single tickets, 5s., 3s., 18. 


R JOHN C. WARD and Mr J. G. CALLCOTT have 
the honour to announce that they will give a GRAND EVENING 
CONCERT at St JAmeEs’s HALL, on THURSDAY next, — 22, at Eight o’clock. 
Artists—Miss Eva Leslie, Miss Bolingbroke (Parepa-Rosa Scholar, R.A.M.); 
Mr Edward Lloyd, Mr George Cosby, Mr Santley, and Mr Henry Leslie’s Choir, 
Conductors—Mr JoHN C, WARD and Mr J.G@. CaLicott. Sofa stalls (numbered 
and reserved), 6s.; family ticket for four, 21s.; balcony, 3s,; area. 2s.; admis- 
sion, One Shilling. Tickets of Mr Ward, 28, Baker Street; Mr Callcott, 84, New 
Bond Street ; all Music Publishers ; and at Austin’s Ticket Office, St James’s Hall, 
28, Piccadilly. 











“MILLE VOLTE.” 


\ ISS JULIA ELTON and Mr E. LLOYD will sing 
RANDEGGER’S admired Duet, “MILLE VOLTE,” at the British Orchestral 


Concert, on Wednesday next. 
“COULD I BUT CALL HER MINE!” 


\ R ARTHUR THOMAS will sing Witrorp Morean’s 


new and successful Song, ‘‘COULD I BUT CALL HER MINE!” at 
Woolwich, April 23rd. 





IRO PINSUTI’S NEW and ELEGANT SONGS. 


Waiting for the Swallows, 3s. 
In Shadowland, 3s, 

And so will I. 3s. 

The Land of Love, 3s, 


Poor Ellen, 3s, 

What shall I Sing to Thee? 38, 
Bear Gently, Time, 3s, 

Don’t Forget Me, 3s. 


RANZ ABT’S ADMIRED SONGS. 


A Rose in Heaven (in Fand G). 4s, 
each, 


Kathleen Aroon. 4s. 
Oh! ye Tears (in C and D). 
Annie, and Ever Thine. 
For Old Love's sake, 3s. 

London: Ropert Cocks & Co., New Burlington Street. Order everywhere, 
All post free at half price, 


CHARLES SALAMAN’S NEW SONG. 


HORACE’S ODE “TO CHLOE.” 


Sung, in Latin, with great success, by Mr BENTHAM, at the Saturday 
Popular Concerts, 
LATIN TEXT, ax» LORD LYTTON’S ENGLISH VERSION. 
For Tenor and Baritone, in F and G. 
2s, each, nett, 
LAMBORN Cock & Co., New Bond Street, 


“SHALL I WEAR A WHITE ROSE?” 


BALLAD, 
Words by H. SAVILLE CLARKE. 


Music by EMILY BARDSLEY FARMER. 
Nett, 2s. 
JosEPH WILLIAMS, Berners Street, and Cheapside, E,O, 


4s, each, 
3s, each, 














“COULD I BUT CALL HER MINE!” 


\ R FRANK BELMONT will sing Witrorp Morean’s 


charming new Song, ‘‘COULD I BUT CALL HER MINE!” at St James's 
Hall, April 27th. 


“I WOULD BE A BOY AGAIN.” 


\ R WILFORD MORGAN will sing his new Ballad, 
“I WOULD BE A BOY AGAIN,” and his new Song, COULD I BUT 


CALL HER MINE,” at the Vestry Hall, Chelsea, at Miss Lester's Concert, 
April 30th. 





REGINA CQGLI. 
MOTETT ror FOUR EQUAL VOICES, 

With ORGAN Accompaniment (and Harp ad Jib, ). 
Composed by WILHELM SCHULTHES. 
Price 6s, 

London: NOVELLO, Ewer & Co., 1, Berners Street, 


N.B.—A Vocal arrangement of the above is also published, for a choir of mixed 
voices. Price 2s. 





“MY SWEETHEART WHEN A BOY.” 


R WILFORD MORGAN will sing his popular Song, 


“MY SWEETHEART WHEN A BOY,” at the Atheneum, Camden 
Town, April 27th, 


HE GUITAR.—MDME SIDNEY PRATTEN, Teacher 


_ Of this elegant Instrument, is in Town for the Season. For LESSONS and 
mae _ address to her residence, 22A, Dorset Street, Portman 
quare, W. 


\ R RICCARDI (the new Bass), who made so success- 
L ful 2 debut at St James's Hall, March 12th, begs to announce his Return to 
London for the Season, All applications for ENGAGEMENTS to be addressed 
Care of DUNCAN DAVISON & CO., 244, Regent Street, W. d 


M ISS PURDY has made arrangements to visit Brighton, 
u professionally, every Saturday, For Concerts, Engagements, Evening 


Parties, or for Lessons in Singing, address to Miss PURDY’s residence vi i 
Road, Kensington, W. dca: 

















MDME PATEY.—CHANGE OF ADDRESS. 
hg mney PATEY requests that all letters may be ad- 


Bet dressed to her new residence—24, St’ Stephen’s Square, Westbourne 


’ . 


Just Published, 


“LIORPHELINE ET L’'ANGE.” 
ROMANOE, 
Composed by ALEXANDER REICHARDT. 


Sune sy Motte CARLOTTA PATTI. 
A peine ai-je vu le printemps Ainsi parlait, en gémissant, 
Couvrir dix fois de leur feuillage Une orpheline désolée ; 
Les vieux saules de nos étangs, Mais un bel ange, l'embrassant, 
Que, sans pitié pour mon jeune Age, Lui dit, d'une voix inspirée : 
“Ne pleure plus et sois ma sur 
Ma mére sera notre mére, 
Et tu verras que du bonheur 
Il en est encor sur la terre!” 

Price 48, 

London: R, Mitus & Sons, New Bond Street. 


Dieu m’a ravi le guide aimé 

Qui me prodiguait ses tendresses ! 
Je pleure son regard charmé! 

Je ne recois plus ses caresses ! 








BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSHLLERS, 
LYON & HALL 


WARWICK MANSION. 





April 17, 1875. | 


THE MUSICAL WORLD. 


251 





CONTINUATIONS OF DIE ZAUBERFLOTE.* 


Among Mozart’s more aeren operas, opeet from his youthful 
efforts, Die Zauberflite is the one which, from the very outset, 
boasted of the most decided success. The dying master enjoyed, at 
least partially, the enthusiastic welcome which his last operatic score, 
written with his ebbing heart’s-blood, met with in the first theatres 
of Germany. This popularity has continued, without change, to be 
the portion of Die Zauberflite up to the present day—despite the 
stupid libretto which defies all criticism. This libretto is un- 
questionably the worst Mozart ever glorified by his divine 
music, and, as a literary production, is far inferior, in invention as 
in style, to the libretto of Cos) fan Tutte, 

At first sight, the book of Die Zauberflite appears to be the 
creation of an inflamed brain; of a mind which probably never 
moved in the normal track. A momentary fit of delirium might, 
perhaps, have brought forth something similarly eccentric—but 
never anything so absolutely flat and worthless. The entire 
story resembles a confused and irregular dream, without any in- 
timation either of the time or locality in which the shadowy 
action takes place. The personages are represented if not 
without invention at least without character or national colour. 
The separate scenes are deficient in aught like organic connection, 
and are held together by a merely apparent link. In addition 
to this, a fearful want of poetry reigns supreme in the form. The 
dialogue excites our indignation by its triviality, and the verses 
appear imitated from the mottoes of the cracker maker. The 
jokes running through the text are low and insipid—without a 
spark of true wit. 

Down to the most recent period, there has been no want of 
interpreters, who have endeavoured. to discover a red thread in 
this web of absurdity, an illuminating point in this chaos of in- 
sipidity. But their explanations differed vastly from each other, 
most of the writers seeking deep worldly wisdom under the gro- 
tesque outer envelope, and each one striving to discover and value it 
after his own fashion, It was even supposed that political secrets 


and diplomatic artifices might be gleaned, like grains of gold, 


from the sterile medley. Poor Schikaneder was said not 
to have been the author, but merely to have given his 
name to the work of some one in a very high position—per- 
haps the Emperor Joseph II. himself. Others went so far as to 
scent Jesuitico-Rosicrucian mysteries beneath the veil of our com- 
mon mother Isis. At last, the majority of oneirocritics, guided 
by the well-known catch-words, agreed in adopting the conclusion 
generally accepted at the present day, namely : that the book of 
Die Zauberflite is an apotheosis of the order of Freemasonry, in 
the holy halls of which Mozart, as well as Schikaneder, is known to 
have been at home, And, indeed, it is only this fact which 
enables us to understand how the composer of Don Juan, of 
Figaro, and of Idomeneo, could throw away his magnificent strains 
on such a hodge-podge of Viennese jokes, lofty philosophy, and 
ridiculous marvels. 

That, however, such an apotheosis might have been treated in 
a more noble manner, even for a Vienna public, is proved by the 
Sonnenfest der Braminen, which ipnsare shortly after Mozart’s 
death, and for which the well-known Wenzel Miiller wrote the 
now long since forgotten music. 

Be this, however, as it may, it was soon evident that the book 
of Die Zauberfiste was not only totally deficient in artistic finish, 
but that the actual end was wanting. It is true that the wonderful 
story at length stopped, but terminated or completed it certainly 
was not, What might not still happen to Sarrastro ; to Tamino 
and his lady; nay, to Papageno and his little wife? Just as 
these strange personages had accidentally, without any kind of 
demonstrable motive, met, loved, and followed each other, so, 
after the knot had been, well or badly, cleft throngh, Princes, 
Magicians, Priests, Queens, Bird-Catchers and Moors d, 
vanished—through the bronze gates of the ‘Temple of Wisdom, 
or, by the common high road, ad astra. 

After the first intoxicating outburst of enthusiasm had evapo- 
rated, the want of purport and form in these shadows, which 
passed without object, or any kind of reasonable tendency, over 
the boards representing the world, necessarily became palpable to 
all, as did, likewise, the incomplete and fragmentary nature of the 


* From the Neue Berliner Musikseitung. 








entire play. It was only Mozart's wondrous music, and, it is 
true, the rT po interest of Freemasonry in conjunction with it, 
which could preserve the empty will-o’-the-wisp of this comed 
of fog, puppets, and animals, from being speedily extinguished. 
This was felt by every reasonable man,—not excepting even the 
manufacturers of Viennese farces, 

They endeavoured, therefore, to patch up, to emendate, and to 
elucidate the production, and thus there sprang into existence 
continuations and second parts of Die Zauberflite. These, written 
with more or less skill, were played for a time in the theatres of 
Vienna, Munich, and Mannheim, and then entirely disappeared 
without leaving a trace, Meanwhile, Mozart, who could have 
breathed the breath of life into these phantasms, had gone to 
those lofty halls where, in truth, revenge, envy, and—poverty, 
are unknown, 

Of all these posthumous pieces of wonder and magic, the one 
which produced the greatest sensation was a “ grand heroico-comic 
opera,” with a libretto supplied by the inevitable Schikaneder 
himself, It was expressly announced as a “ Continuation of Die 
Zauberfléte,” and entitled: Die Piramiden von Babilon (The 
Pyramids of Babylon), It was first produced at Schikaneder’s 
Theatre in 1797. 

Why not one of the numerous composers of folk’s operas (W. 
Miiller, Joh, Schenk, Kauer, Siissmayer, Weigl, etc.), then resident 
in Vienna, set these Piramiden to music must remain an a 
question. They dreaded, probably, Mozart’s crushing rivalry. 
A few years later (1801), however, Siissmayer brought out upon the 
stage a piece in the style of Die Zauberfldte, under the title: 
Phasma, oder die Erscheinungen in Verschwiegenheitstempel. 
The Piramiden von Babilon were set by the Bohemian Mederitsch 
(under the name of Johann Gallus) in conjunction with Peter 
von Winter, Gallus taking the first act and the overture, and 
Winter the second act. 

The pianoforte arrangement of this opera now lies before me. 
In consequence of the absence of the dialogue I can say 
nothing positive concerning the course of the plot—supposing 
there to have been one—and must, therefore, confine myself to a 
few hints about the music, This is in the first act unquestionably 
superior to what it is in the second, which does not, in the 
remotest degree, remind us of the composer of Das unterbrochene 
Opferfest. The first act by Gallus, on the contrary, displays a 
certain energy, and an excellent working out of the most in- 
teresting motives. The extremely boisterous overture (in C 
major) brings in rather intrusively the inevitable blasts on the 
trombone, as well as the mysterious knocking, ‘The entire work 
is, however, thoroughly homophonous—and does not remind us in 
the slightest degree of the manner of Mozart, ‘The air of Senides: 
“ Sendet uns, ihr guten Gitter,” is, on the contrary, evidently 
formed upon that of Sarastro. A pompous and effective march 
of Priests, too, though not so simple and dignified as that in Die 
Zauberflite, stands out advantageously, In the second act (by 
Winter), we have Cremona’s grand bravura air (A minor—A 
major), “Ha! da ist die Piramide!” It strikes the hearer at 
once as a copy of the bravura air in Die Zauberflote. In like 
manner we find, very true to nature, the bird-catcher in the little 
songs: “Wenn ich nur alle Madchen wiisste,” and “ Voller 
Angst und voller Schrecken.” Gallus, too, has copied him and 
his wife very well in the duet: ‘Heute sind es gerade drei 
Wochen, Wo ich mich ohne Weib noch befand.” But, notwith- 
standing this and everything else, these Babylonian Pyramids 
have long since disappeared without leaving a trace behind. Save 
the musical historian, scarcely anyone knows even their name. 

A still less satisfactory result must have been achieved by a 
continuation undertaken, in the year 1798, by Winter alone, under 
the title, Das Labyrinth, oder der Kampf mit den Elementen, though 
Schikaneder had the pianoforte arrangement illustrated with twelve 
copperplate engravings. Gerber himself (Neues Lezicon, part Iv. 

. 598), can tell us nothing more about this score than that : ‘It 
is said to contain much that is beautiful.” The spirit of Mozart 
did not hover, illuminating, warming, and vivifying, over these 
troubled waters—so they ran out and dried up before their time, 
And yet it was time they did! 

Finally, towards the commencement of the present century, 
Goethe wrote his fragment : Der Zauberflote zweiter Theil (Second 
part of the Magic Flute). More than anyone else was he, the uni- 
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versal poet, and first among the initiated, competent and fitted 
to execute such a work. But the very first sketch assumed such 
vast dimensions that even the cleverest composer could scarcely 
hope to manage musically the entire work when completed. Then, 
again, there was the fact that the aristocratic and absolutist ten- 
dencies apparent in this fragment, as in everything Goethe did, 
could scarcely inspire a musician with enthusiasm for the wonder- 
ful poem. Goethe perceived in time both these evils, and thus 
this Second Magic Flute remained a fragment, Isolated portions 
have been set by Zelter, J. F. Reichardt, C. Lowe, Reissiger, and 
others—but, as far as I know, without especial success. 

In Robert’s opera Die Sylphen, to which F. H. Himmel, 
Reichardt’s successor, wrote admirable music, we find Papageno, 
Papagena, and Leporello, introduced as episodical personages, so 
that this work, also, if not exactly a continuation, may be called 
an echo of Die auberflite. 

In conclusion, a word must be said concerning the source 
whence was derived the text of Die Zauberflite, as well as of all 
the continuations and imitations of it, with the exception of that 
of Die Sylphen, which is founded on a fairy tale by Gozzi. This 
common source is the Histoire de Séthos avec Anecdotes de l’ancienne 
Egypte, a work published at Amsterdam, MDCCXXXII, and 
oe. pote to be translated from a Greco-Egyptian original. 

his apocryphal and bungling production was translated into 
German, in 1777, under the name (falsely affixed to it, perhaps) 
of Matthias Klaudius. It was this version which Schikaneder 
evidently employed throughout, sometimes—for the apothegms— 
copying it word for word. But the shadowy comic forms in Die 
Zauberflite are indisputably his own property. There is not the 
slightest trace of them in the Geschichte des Sethos. 

JOSEPH SEILER. 
—o——_. 


MISS EMMA BARNETT AT THE BRITISH 
ORCHESTRAL SOCIETY. 


(From the *‘ Sunday Times,” April 11.) 


The feature of the evening was the appearance of Miss Emma 
Barnett, a sister of the well-known composer, who made her 
début as a pianist some little time since at the Crystal Palace, 
and has since been winning golden opinions in the provinces. To 
a certain extent, however, Miss Emma Barnett may be considered a 
stranger to the metropolis ; and it is, therefore, with all the greater 
pleasure that we find her introduced to public favour by the British 
Orchestral Society, a body which should persevere in fostering 
native talent. In choosing Beethoven’s Concerto in E flat (some- 
times called “ The Emperor”) Miss Barnett selected a work such 
as no pianist possessing anything but the highest ability would 
attempt to cope with. The choice was, therefore a courageous 
one, but the result amply justified it, and proved that the young 
artist could not have hit upon a better medium of making herself 
known to the public. Miss Barnett has great certainty of exe- 
cution, and plays her bravura passages with much brilliancy ; 
light and shade are not wanting in her performance, and her very 
finished rendering of the concerto proved that she possesses both 
the power of grasping the composer’s meaning and the art of ren- 
dering it with fidelity and freedom from exaggeration. It is 
seldom that we find in one so young the combined perfection of 
technique and real artistic perception, and it would be manifestly 
unjust to Miss Barnett to state that still further excellence than 
that she already possesses is beyond her grasp. Still, regarding the 
elevated nature of her qualifications, and the undoubted fact of her 
heart being in her work, there is every reason to hope that this 
young lady, as an executant, will not only support the prestige 
of the name she bears, but will prove an able representative of the 
English pianoforte school. Miss Barnett was received with great 
favour and warmly recalled after the concerto, 


CueisT1ana.—Opera was unknown here, but during the past winter, 


Don Juan, Faust, Norma, Le Nozze, ete., were brought out. 
principal artists are Swedes, but the librettos Norwegian. 

Brussets.—M. Léon Achard opened at the Théatre de la Monnaie 
as Raoul in Les Huguenots.—The fifth of Mad, Nillsson’s performances 
is to be included in the subscription. Unless he had consented to this, 
M. Campocaso would have had to run the gauntlet of the law courts, 
In his prospectus he promised Mad, Nileson, and his subscribers con- 
tended that they were to hear her without extra charge. 


The 





HER MAJESTY’S OPERA. 


The opera season at Drury Lane nee on Saturday night with 
Beethoven's Fidelio. It could hardly have begun more auspici- 
ously, Mdlle Tietjens, the greatest representative of Leonora, 
greatest of operatic heroines, now on the stage, being in full 
possession of her splendid means, and singing her very best—as 
the incomparable scena in the first act, containing the impressive 
invocation to “ hope,” was quite enough to show. The popular 
favourite was received with the enthusiasm which is the just due 
of many years’ zealous and unremitting service, to say nothing 
about talent, both vocal and dramatic, of the very highest order. 
Malle Tietjens’ delineation of Beethoven's ideal wife has so often 
been described that to enter into a detailed analysis of it now 
would be to go over old ground to no purpose. That it is a 
masterpiece in a walk of art where to excel is most difficult, has 
long and unanimously been acknowledged, The dungeon scene, 
where the firmness, courage, and devotion of Leonora are most 
triumphantly exhibited, would alone suffice to place this beyond 
a question. The other leading characters were assigned to 
Signor Bignardi (Florestan), Herr Behrens Peete), Signor 
Catalani (Pizarro), and Mdlle Bauermeister (Marcellina); the 
subordinate parts of Jacquino and the Minister falling to Signors 
Rinaldini and Costa, Signor Bignardi, a tenor, who has for 
some years enjoyed a certain reputation on the Continent, must 
be allowed another opportunity of showing what his actual 
qualities may be. Florestan is a part that has tried many a 
good artist, and which many a good artist has found an uphill 
one. About the Rocco of Herr Behrens it will suffice to say that 
a part so essentially German in its feelings and characteristics is 
almost out of the sphere of any but German art ; and that, if 
for that reason alone, it could ry, Berge just now a more 
competent representative. One of the best performances of the 
evening was the much-admired quartet in the first act, for 
Marcellina, Rocco, Leonora, and Jacquino, which, as never fails 
to be the case when efficiently rendered, was asked for again and 
repeated. The orchestra, under the direction of Sir Michael 
Costa, was superb; and both the overture in E, which preceded 
the first act, and the great overture in C, which preceded the 
second (according to a custom which for certain reasons may be 
open to question), were admirably played, the last winning an 
enthusiastic encore. The chorus, if not all that might be desired 
in the scene where the State prisoners are allowed a brief respite 
from their confinement, was both powerful and correct in the 
triumphant climax, when the conjugal fidelity of Leonora meets 
with its just reward. So fine a performance of a lyric master- 
piece like Fidelio was an auspicious inauguration of the season. 
The opera was preceded by the National Anthem for chorus and 
orchestra, Mr Mapleson’s arrangements for the season are 
announced without any preliminary flourish to speak of. The 
opening of his prospectus gives us to understand that the present 
is the last season during which the performances of Her Majesty's 
Opera can be held in Drury Lane Theatre, and that the future 
home of the Muse is destined to be a ‘ Grand National Opera- 
house now in course of erection on the Victoria Embankment.” 
The idea is full of promise, and we sincerely hope it may be 
carried out, to the satisfaction both of the enterprising manager 
and his many supporters among the musical public—and this 
more so, inasmuch as it is in contemplation to keep the new 
establishment open for the greatest part of the year, the winter 
to be especially given to ‘‘the production of works by native 
composers.” If this means that we are at last to have a theatre 
for English Opera, those who, not without reason, have, time 
out of mind, been looking forward with anxiety to the ibility 
of such an institution being set on foot with anything like a 
fair prospect of ‘success, will have good cause to be satisfied. 
That the number is “legion” we need hardly suggest, With 
regard to the season of Italian (?) Opera, which—thanks in a 
great measure to the German songstress and comedian whose 
genius ennobled the performance — be so successfully on 
Saturday night, Mr Mapleson says what he has to say in as few 
words as could well put forth his case. He makes no direct 
allusion to the repertory at his immediate command, —. 
that repertory is known to be comprehensive enough. On the 
other hand, he pledges himself to the production of certain operas 
which he terms indiscriminately “ novelties,” though only two 
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in the catalogue are absolutely entitled to be thus designated. 
The first of these exceptional works is Wagner’s Lohengrin—so 
often promised, and now, there is every reason to believe, 
actually forthcoming. When Sir Michael Costa seriously takes 
a thing in charge, it is notoriously safe in his keeping ; and 
Lohengrin, whatever difficulties it may present, will fare like its 
predecessors. ‘That the “‘ cast ” of this opera is strong the mere fact 
that the characters of Elsa and Ortruda are respectively allotted 
to Madame Christine Nilsson and Mdlle Tietjens, and that of 
the “ Knight of the Swan,” to Signor Campanini, its original 
representative at Bologna, when Wagner’s dramatic genius turned 
the heads even of the modern Italians, to whom Palestrina is now 
a sealed book, sufficiently testifies, That the Mignon of Ambroise 
Thomas should be revived for Mdme Nilsson is only what was to 
be expected ; nor will the announcement of Balfe’s Valismano, 
which, with the same accomplished lady as Edith Plantagenet, 
was so successful last year, be received with anything but approval. 
The second promised ‘novelty ” is an opera entitled Gli Amanti 
di Verona (Romeo and Juliet, of course) in which the part of the 
heroine is assigned to Mdme Nilsson. That Mdme Nilsson will 
make a very attractive Juliet there can be little doubt ; but what 
kind of music the Marquis D’Ivry has composed for a story which 
has been so often musically illustrated—from Zingarelli, an 
Italian, and Steibelt, a German, down to Gounod, a Frenchman— 
who can say? It will be time enough to judge when we are 
allowed the ew of listening tothe opera. The other works 
specified in the programme are Faust, the Diamans de la Couronne 
(for Mdlle Singelli); the Favorita, Figlia del Reggimento, and 
Sonnumbula; Martha, Der Frieschiitz, Lucia, Un Ballo, the 
Traviata, Lucrezia Borgia, the Huguenots, Semiramice, Rigoletto, 
Otello, the Nozze di Figaro, Flauto Magico, and Don Giovanni, 
An evening in each week—the director states—will, as an 
“experiment,” be devoted to one of the works of the classical 
masters. That the ‘‘ experiment” may succeed will be the hope 
of every amateur. Among the singers unknown to England who 
are to gg the already strong company of Mr Mapleson 
are Mdlle Elena Varesi, who comes, we are told, with the im- 
portant recommendation of Mdme Ristori, the great Italian 
tragedian ; Mdlle Felicita Pernini, a soprano “d’agilita;’ Mdlle 
Belocca, a mezzo soprano who has won recent laurels in Paris, &c. 
But these will receive due attention as they successively appear. 
Flotow’s Marta, which the most rigid stickler for classical 
lyric drama can listen to once a year with pleasure, was very 
agreeably performed on Tuesday night, the principal parts being 
sustained by Mdlle Singelli (Marta), Madame Trebelli (Nancy), 
Signor Brignoli (Lionello), and Herr Behrens (Plumketto). We 
have heard Mdlle Singelli in much better voice, what seemed to 
be the remains of a cold affecting her production of the high 
notes; but on no previous occasion has she entered more com- 
pletely into the spirit of the character, or played it with greater 
attention to detail. Her impersonation was marked by precisely 
the mixture of gaiety and sentiment demanded, and from her 
efforts as an actress much of the interest of the occasion sprang. 
Malle Singelli’s rendering of “The Last Rose of Summer” had 
merit enough to deserve the encore it received ; indeed, some 
phrases of the beautiful melody could not have been better 
executed. Mdme Trebelli played her familiar part just as of yore 
—that is to say, with plenty of spirit—while her singing 
exhibited all the beauty of tone and perfect finish which 
have so often been the theme of eulogy. It is superfluous 
to state that she was well received. Mdme Trebelli is a 
prime favourite with the public, from whom she need 
never despair of a welcome. Signor Brignoli’s reappearance 
after some eight years’ absence was the event of the evening, and 
could hardly have failed to excite regret that he did not give us 
more of his services when in his prime. The voice of this gentle- 
man is not what it once was, but he uses it with such consummate 
skill as well nigh to hide the ravages of time. He is, moreover, 
& capable and experienced artist, well knowing what he has to 
do and how to do it in the most effective way. As operatic 
tenors go, therefore, Signor Brignoli must be considered an acqui- 
sition. No perfect specimen of the kind presents himself, and a 
good artist with a voice that has lost its freshness is better than 
vox et preterea nihil. Signor Brignoli could not complain of 
wanting appreciation on Tuesday night. He was frequently 








applauded, and won an imperative encore for his very clever ren- 
dering of ‘ M’appari.” Herr Behrens did good service as Plum- 
ketto, albeit his humour, like his voice, was ponderous ; the chorus 
left little to desire, and the orchestra gave entire satisfaction. 
‘The other operas announced for the week have been Lucrezia 
Borgia—first appearance of Signor Campanini; and Rigoletto— 
for the début of Mdlle Elena Varesi (to-night.) D.T. 


Qe 


ROYAL ITALIAN OPERA. 


The first performance of Don Giovanni has for many years been 
a sure attraction at Covent Garden, and this, combined with a 
new singer about whom there has been no little talk in musical 
circles, made Saturday a “ gala night ” in the fullest acceptation of 
the phrase. The house was crammed from base to roof, and 
among the audience were the Prince and Princess of Wales. ‘The 
occupants of the galleries had come, not by the first time by 
many, to listen to Mozart’s undying strains, those of the boxes 
and stalls—the “ pit” is now but a name of something that was, 
but is no more—to hear and judge the young and unknown Zer- 
lina, Both must have gone away content, the general performance, 
under Signor Vianesi’s direction, being one of more than average 
excellence, the cast of the chief personages in all respects effi- 
cient, and the débutante a thoroughly legitimate success. The 
Zerlina of the evening—and that is the point of interest now— 
was Mdlle Zaré Thalberg. From the daughter of the renowned 
Sigismond Thalberg, supposing her to be naturally gifted, some- 
thing more than ordinary would, as a matter of course, be expected. 
‘This something, it may be said at once, was fully realized. 
Mdlle Thalberg’s extreme youth alone, to say nothing of her pre- 
possessing appearance, would have enlisted sympathy on her 
behalf; and this was shown in the cordial, nay, enthusiastic, 
welcome that greeted Zerlina as she tripped before the lamps, in 
company with Masetto and the villagers. ‘The first few notes 
she had to utter in the lively strain, “ Giovinette, che fate 
all’amore,” at once predisposed the audience; and the applause 
began, which became moreand moreemphatic in the duet with Don 
Giovanni at the ‘‘aside” (‘‘ Vorrei, enon vorrei”), where Zerlina’s 
indecision was expressed with charming naiveté, and culminated 
at the end in an “ encore” no less unanimous than hearty. It was 
scarcely credible that a girl in her 17th year, who had never trod 
the boards and never sung with the accompaniment of an orches- 
tra until now, could be so entirely at ease, exercise so unrestricted 
a control over her voice, round off her phrases with such apparent 
art, and preserve an intonation so irreproachable. In the familiar 
air, ‘‘ Batti batti,” ably supported by the by-play of her partner, 
Masetto, these qualities were exhibited to still further advantage. 
‘+ Batti batti,’’ too was encored with the same unanimity as ‘“ La 
ci darem,” and, to crown all, so was the not less familiar “‘ Vedrai 
carino,” in the next act. It must be remembered that such melo- 
dies imperatively require that sustained ‘‘ portamento ” (to employ 
a technical expression) which in feats of mere agility is not called 
for. The voice of Mdlle Thalberg is a pure soprano, of light 
calibre and exquisite sweetness of quality. If not called upon for 
incessant exertion, which cannot at so early a period be other- 
wise than detrimental, it will gradually attain the mellow ripeness 
and volume of tone alone wanting to absolute perfection. 
Despite inexperience, Mdlle Thalberg seems to possess all the 
requisites to become an actress as well as a singer. It is long, 
indeed, since brighter promise has been exhibited on the lyric 
stage, and the career of the young aspirant will be watched with 
interest step by step. “sk 

‘The other characters were sustained by Madame Vilda (Donna 
Anna), Mdlle D’Angeri (Elvira), M. Maurel (Don Giovanni), 
Signors Marivi, Ciampi, Capponi, avd Tagliafico (Ottavio, 
Leporello, Masetto, and the Commendatore)—a distribution of 
characters which must have satisfied the most exacting admirers 
of Mozart’s admitted chef @’auvre. 

‘The operas for the present week—-five in number—have been 
La Favorita; Don Giovanni—second appearance of Mdile Thal- 
berg ; L’Elisir d'Amor ; the Hugu:nots ; and the Figlia del Reggi- 
mento—first appearance of Mdlle Marimon (to night). — Mr Gye 
can hardly be accused of inactivity. ‘The representation of so 
many works within so brief a period is almost without precedent. 
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THE PHILHARMONIC SOCIETY. 


The second concert of the present season took place in St 
James’s Hall on Monday night, and was made specially interesting 
to lovers of novelty by a performance of Raff’s third symphony, 
entitled Jm Walde, This work has never been heard in England 
before, although it is accounted its composer’s masterpiece, and 
has been some years before the world. English ignorance of a 
symphony, however, is no argument against it. Though we are 
gradually acquiring a healthy curiosity about things of the kind, 
we care less to enlarge the scope of our musical acquaintance than 
to dwell admiringly upon the excellencies of old friends, Besides, 
we are distrustful, not without excuse, of the school to which 
Raff belongs, and shrink somewhat from contact with its teach- 
ing. These considerations explain, if they do not justify the 
fact, why the composer and his Jm Walde have so tardily made 
their appearance in our concert-rooms, It was, doubtless, very 
wrong of our indifferentism to keep them out, and hence we had 
a double reason to rejoice on Monday night—we enlarged our 
knowledge, and took Raff in. ‘The title of the symphony at once 
suggests that it belongs to the order of ‘‘ programme music,” and 
is simply illustrative, So far, the work holds a secondary rank 
among its kind ; for even now, when the tendency is to proclaim 
the need of a defined poetic basis, few will venture to assert that 
the noblest example of programme music—Beethoven’s Pastoral 
Symphony—is equal to the same composer’s symphony in C 
minor. ‘“ Pure” music, self-sufficient, and in all respects self- 
contained, must ever come before that which needs an interpreter, 
and which has no meaning apart from certain moral or physical 
phenomena, But, while this is the case, nobody disputes the le- 
gitimacy of the descriptive in musical art. Words like 7m Walde 
have their rightful place, and he who can produce a “ Pastoral ” 
is second only to him who creates a ‘‘C minor.” ‘There are 
some regulations, however, upon which, if programme music is 
not to run riot and become a nuisance, it will be necessary to 
insist. In the first place, its meaning should be definite, or, 
failing that, it must, as music, be capable of exciting pleasure. 
We scarcely need stop to argue this proposition, because music 
that is neither intelligible nor agreeable has no champions even 
among the many who seem disposed to fight for any artistic folly. 
The rule laid down is just that which the Pastoral Symphony 
satisfies. From beginning to end of Beethoven’s descriptive work 
not a passage conveys a doubtful impression. Allis as clear as 
the waters of the brook it shows us, while, regarded as music, it 
can be heard with delight for its own sake. Here, then, we have 
a standard by which to test every work of the kind, and so tried, 
Raff's Jin Walde is found wofully deficient. ‘The composer 
divides his symphony into three parts—‘ Day,” “ Twilight,” and 
“ Night ;” throughout all of which we are, of course, assumed to 
be ‘in the Forest,” and subject to the influences of a scene that 
imagination can easily depict. An allegro, entitled “ Impressions 
and Feelings,” constitutes the first part; the second is made up 
of a largo, “ dreaming,” and an allegro assai, ‘‘ Dance of Dryads ;” 
while in the third we are told to look to a final allegro for “ Busy 
stillness of Night in the Forest—Arrival and departure of the 
Wild Hunt, with Frau Holle and Wotan—Daybreak.” Here is, 
verily, an ambitious programme, but we need not test its execution 
in detail. It will suffice if we indicate the last movement as 
enough to condemn the work when tested by the standard of Beet- 
hoven. Some may quarrel with Raff about his choice of subjects, 
and ask what gain can come to music from association with the 
ghastliness of his Lenore, or the devilry of the Wild Hunt in Jn 
Walde. But upon this we will not insist. If aman wishes to 
make music sketch a gibbet, or a spectral bloodhound, by all 
means let him indulge his fancy. We do, however, complain that 
Raff's picture is, as to its ambitious finale, no picture at all, but 
a great smudge of vivid colour made in the dark, as it would 
seem, with the brush of a house-painter. Witnessing it, the eye 
is dazzled by glare without being conscious of form. We want 
to know what this means, what that is intended to convey, 
why our senses are harrowed in one place, and soothed in another ; 
but we ask vainly, notwithstanding our acquaintance with the com- 
poser’s general idea. Other portions of the work are more happy. 
There are some charming glimpses of forest life in the opening 
movemcnt, and both the Largo and Scherzo have points of interest 
and attraction. But the Finale, like that in Lenore, ruins the 





work, and proclaims it, as an example of programme music, to be 
a failure. We will not criticise Jm Walde as music per se, further 
than to say that, with many happy effects, and great skill in use 
of the orchestra, it is chiefly remarkable for a bold defiance of rules 
sanctioned by the highest genius, the result being often of a cha- 
racter which leaves Raff without excuse for his daring. We do 
not advocate finality in music, but innovation should at least be 
in the direction of improvement, and not suggest change for the 
sake of change. On the whole, Jm Walde cannot be said to have 
advanced its composer’s position in this country. A majority of 
the audience received it with coldness, and, we believe, were right 
in doing so. ‘The performance, taken for all in all, reflected credit 
upon Mr Cusins and his orchestra, who deserve none the less 
praise because they had a thankless task. 

Over the rest of the concert we must pass very briefly. The 
second symphony was Beethoven’s No. 8, and the concluding 
overture Spohr’s Jessonda. Mdlle Krebs played Schumann’s 
concerto with splendid effect, overcoming its many difficulties, and 
reading the work like a consummate artist. The vocalist was 
Mdlle Levier, who sang Riéschen’s great air from Spohr’s Faust 
most effectively.—Daily Telegraph. 


—o——. 
THE LATE MR JOSEPH WILLIAMS, 
(Communicated.) 

The musical world has lost another of its celebrities, Mr Joseph 
Williams, the eminent clarionetist, and one of the directors of the Phil- 
harmonic Society, expired a few days ago at his residence at South 
Belgravia, in his 80th year. Before his time the full capabilities of the 
clarionet were unknown, and to him the honour belongs of having dis- 
covered and brought out the sweetness as well as the power of that 
somewhat difficult instrument, which he modulated to perfection, In 
the course of his successful career Mr Williams became connected with 
the famous musicians and vocalists of his age ; and at the great musical 
festivals, the Antient Concerts, the Philharmonic Society, &c., his 
abilities were alwaysin request. Atsomeof the Hereford festivals a 
concerto by this remarkable artist was an important feature of the pro- 
gramme. As far back as 1819 one of the Hereford papers, in its notice 
of the festival, said, “ Mr Williams gave a concerto on the clarionet, in 
which he evinced astonishing execution.” Another journal said, “ He 
delighted and astonished every one present. His skill and execution 
were truly wonderful.” Upon another occasion the exquisite singing 
of Madame Stockhaueen of “Gratias agimus,” accompanied by Mr Wil- 
liams, being noticed, it was said that ‘‘it was really difficult to distin- 
guish her voice from the tones of the instrument.” The remarkable 
abilities developed by Mr Williams became, as it were, a passport to 
royal favour ; he was appointed one of the Court musicians, and leader 
of Her Majesty's private band, a position which he occupied with honour 
and distinction, in connection also with the Philharmonic Society, of 
which he was a director for many years, until, indeed, a short time 
before his death ; his musical knowledge and consummate judgment 
being held in high and deserved esteem. His mental faculties were 
bright and clear to the last; and those who enjoyed his friendship hold 
in affectionate remembrance the kindly heart, the generous spirit, and 
the lively disposition, by which he was distinguished in private life. A 
great artist and a good man has passed away from us, but a memory 
remains that will not soon decay, Mr Williams published, in 1843, a 
work on the clarionet, with a view to facilitate the progress of students 
in acquiring a command over the instrument of which he was so perfect 
a master, in the extreme sharp and flat keys, He had also written 
some graceful original melodies. He was a skilful violinist, and an-ac- 
complished performer on the pianoforte. 





Bishenden’s wolf to the Editor of the Hornet Sir at the 
concert at St George’s Hall at which Mr F H Bellew the new 
baritone made his first appearance on Saturday March 27 it 
was announced upon the programme that the wolf would be 
introduced re-arranged expressly for Mr Bishenden whether the 
animal has been improved by the process I must leave your 
readers to decide with his hind legs in front and his front legs 
behind the wolf you will now for Bishenden find where his head 
| was his tail where his tail was his head he’s for Bishenden 
| thus re-arranged it is said yours S, 











Trizvre,—'l'he season at the Teatro Comunale was brought to a close 
by a mixed entertainment consisting of pieces from favourite operas and 
two overtures, the overture to Cherubini’s Medea and that to Richard 
Wagner’s Fliegender Holliinder—The Teatro Mauroner has been 
opened for opera with Verdi's Trovatore, 
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MUSIC AT BERLIN. 
(From our Correspondent.) 


At the Royal Operahouse Mad. Mallinger sang the part of 
Aida in Verdi’s opera for the last time on Easter Monday. 
Next season the part is to be given to the adorable Minnie 
Hauck. Rubinstein has arrived to superintend the last rehearsals 
of his new work, Die Maccabiier. 

After the 13th June, Herr Ernst retires from the stage-manage- 
ment of the Royal Opera-house, and will be succeeded by Herr von 
Strantz, of the Stadttheater, Leipsic. During the interval 
Herr Salomon will fulfil provisionally the duties of the office. 

The number of performances at the Royal Operahouse, during 
the year 1874, amounted to 215. Of these, 52 were devoted 
to classical masters:—7 to Gluck; 26 to Mozart; 5 to 
Beethoven ; 12 to Weber; 1 to Méhul; and 1 to Cherubini, 
The novelties were Aida; Die Ménkguter (Radecke); and 
Cesario (Taubert). The revivals were Iphigenia anf Tauris ; 
Guillaume Tell ; Die lustigen Weiber von Windsor ; and Hernani, 

The 1st April brought two artistic jubilees. One was the 
20th anniversary of the Neue Akademie der Tonkunst, founded 
by Dr Theodor Kullak, on his retirement from the Conservatory 
je Music, of which he had been joint-manager with Herren 
Stern and Marx. The Academy is in a flourishing condition, and 
attended by 800 students from all parts. The second jubilee 
was the professional anniversary of Herr Hubert Ries. Born on the 
1st April, 1802, Ries studied under Spohr during 1823 and 1824. 
On the Ist April, 1825, he was appointed Chamber-Musician at 
the Royal Operahouse, Berlin, by Count Briihl. On the recom- 
mendation of the Intendant-General, Count von Redern, and of 
the Musical Director-General, Spontini, he was, in 1836, 
appointed by King Wilhelm III. Concertmeister—the duties of 
which post he fulfilled up to 1873, when he retired. On the 
death of Herr Miser, in 1852, Ries was named master of the 
instrumental class attached to the theatre, and, in the period 
since then, has turned out some 40 chamber-musicians, He still 
holds the place, and is as active as ever. On the occasion of his 
anniversary, Ries received from the Emperor the Order of the 
Crown, 4th class, together with a friendly letter from Herr von 
Hiilsen, Intendant-General. 

The Neue Berliner Musikzeitung gives the following chronological 
list of leading musicians at Berlin above the age of fifty :—Gustav 
Reichardt, born 1797 ; Carl H. E. Béhmer, 1799 ; Eduard Grell, 
and G, W, Teschner, 1800 ; Hubert Ries, and Count von Redern, 
1802; Heinrich Dorn, 1804; Julius Schneider, 1805; Ernst 
David, and Wagner, 1806 ; Ludwig Erk, 1807; Carl Fr. Weitz- 
mann, 1808; Fr. W. Jiihns, 1809; August Haupt, 1810; 
Wilhelm ‘laubert, and Hieronymus Truhn, 1811; Hermann 
Hauer, 1812; Franz Commer, and Adolf Stahlknecht, 1813; 
August Schiffer, and Heinrich Kotzolt, 1814; Gustav Schumann, 
1815; Julius Stahlknecht, P. L. Hertel, and Hermann Kiister, 
1817 ; Rudolf von Herzberg, Ferdinand Gumbert, and Theodor 
Kullak, 1818; Hermann Krigar, Albert Lischhorn, and Carl 
Eckert, 1819 ; Julius Stern, 1820; Friedrich Kiel, 1821; Ferdi- 
nand Sieber, 1822; Gustav Engel, 1823; and Richard Wiierst, 
1824. 

—_—_O- 


ROYAL SOCIETY OF MUSICIANS. 


Privcrpau Amounts or Donations.—Right Hon. Earl Beauchamp, 
the President, £105 ; Major-General Hope Graham, £10 10s. ; W. 
Atkinson, Esq., £10 10s. ; F. Gye, Esqg., £10 10s. ; Legacy—the late 
Miss Markland, £200; H. W. Prescott, Esq., £10 10s. ; J. I’. H. Read, 
Esq., £10 10s, ; Fred. Lyon, Esq., £21; Miss E. Gotobed, £10; Messrs 
Hutchings and Romer, £10 10s. ; Donald M. King, Esq., £10 10s. ; 
Maats Novelic, Ewer and Co., £10 10s. ; Robert A. Heath, Esq., 
£10 10s. ; Sir James Tyler, £10 10s. ; Charles Tyler, Esq., £10 10s. ; 
Sir Michael Costa, £5 5s. ; Sir Julius Benedict, £5 5s. ; W. F. Low, 
Esq., £6 10s. ; George Norbury, Esq., £5 5s. ; Sir Thomas Glad- 
stone, Bart., £5 5s. ; Signor Vianesi, £5 5s.; Signor Bevignani, 
£5 5s. ; W. Phillips, Esq., £5 5s. ; Messrs Metzler and Co., £5 5s. ; 
F. Meadows White, Esq., £5 ; James Olding, Esq., £5 5s. ; Messrs 
Ashdown and Parry, £10 10s. ; Lady Goldsmid, £5 5s. ; Robert 
Case, Esq., £5 5s. 





Coteane.—Mad. Lucca appeared a short time since as Selica in 
LD’ Africaine, and was enthusiastically received. 








MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 


Our winter season at the theatre terminated on March 21st, 
when two new dramas, lately produced in Paris, were given—La 
Maitresse Légitime (on Thursday) and Rose Michel (on Saturday). 

The acting of Mdme Laurent and Mdlle Colomb was perfect. 
MM. Daussy, Perrier, Arnold, Gervaise ; and Mdmes Langlade, 
Lapierre, Merville, &c., were the other artists. 

The short opera season, which will last till May 31st, com- 
menced on March 30th, with Giroflé-Girofla ; and, since then, 
a repetition, Docteur Crispin, Lucie, and Mignon, have been given. 

M. Troy’s troupe is mostly composed of artists he had with him 
during the winter at Tournai, but we find some additional ones 
well known in Boulogne, M. Bresson, who sang here as premier 
tenor during M. Clement’s administration, two years ago, and 
was always a favourite, has joined the troupe. His voice seems 
to have improved in tone and strength, possibly because he has 
passed the winter in “sunnier climes.” M. Dupin, the basso, 
is with us, and M, Ketten, the tenor, is announced to appear in 
May. Malle Noaille, an old favourite here, made her re-appearance 
as ‘“‘ La Comére,” on Thursday. 

And now for our new comers. Mdlle Alice Lutscher, the prima 
donna, possesses a well-trained, flexible voice, of good compass, 
and acts with taste and judgment. She is well supported by the 
first dugazon, Mdme Mouret. I have seldom seen Mignon so 
well impersonated. Her voice is a mezzo-soprano, is not over 
strong, but she sings with good taste. M. Mouret, the baritone, 
is unlike his wife. He is anything but “Mignon.” Just six feet 
high, he has a fine powerful voice, of good compass, which a 
careful training might improve as regards modulation. M. Voisin, 
second tenor, is a useful member of the company, but his voice 
has seen its best days. The chorus sing with accuracy; the 
band, under the direction of M. Donnay, is rather too loud when 
accompanying the singers, but M. Donnay is, I think, the right 
man in the right place. X. T. R. 


—o——> 


FLYING SCRAPS ABOUT THE LATE BALFE. 


Born at Dublin—1808 (May 15)—not Wexford, as has rashly been 
asserted. At Wexford, studied with Meadows, a band-master, and 
then with Hickie, a professor. Between five and six composed, and 
scored for military d, a polacca. (There’s precocity!) Birth- 

jlace—Balfe and Horner—Wexford (Leinster) and Dublin. At 
ublin—his master, O’Rourke (Rooke)—Amilie—Henrique (Harrison) 
—for violin and composition. At eight, May, 1816, played violin 
concerto by Rooke at a concert. Studied violin with James Barton, 
and composition with Alexander Lee (!) At nine years old composed 
ballad ‘ Lover’s Mistake,” sung by Madame Vestris in Paul Pry. 
At ten, sang on the stage in Spoiled Child, and played fiddle in the 
orchestra. 1823, articled to ‘‘ Cherry Ripe ” Horn (for seven years), 
with whom he went to London. Engaged in Drury Lane orchestra, 
under Tom Cooke—(sixteen years old) was sub. to T. Cooke. 1825, 
took to stage singing—Der Freischiitz at Norwich—Caspar. 1825, 
to Rome with Count Mazzara. 1826, studied at the Milan Conser- 
vatoire (Frederici), Scala (Glossop); composed music for Ballet, La 
Perouse, same time singing with Filippo Galli. 1826, singing with 
Bordogni—Rossini gets Italian Opera—engages Balfe—Balfe comes 
out as Figaro (with Sontag)—three years’ engagement with Lau- 
rent (15—20—25,000 francs). 1827, Dandini (Cinderella), with 
Malibran, Danizilli, Iuchello, and Levasseur—(what a cast!)— 
Palermo, / Rivali di se stessi, opera without chorus ; later, L’Inganno 
of Rossini, and 7! Matrimonio of Cimarosa. Pavia,—Un Avverti- 
mento ai Gelosi, the second opera in which G. Ronconi appeared— 
(more on a future occasion). O_p AMATEUR. 





When we sink on the bosom of night, 
With toil or with trouble outworn, 
We await the return of the light, 
In the hope of a happier morn. 


Dear departed One, not for thy sake 
Do we grieve,—thou art gone to thy rest ; 
For the trumpet, that bids thee awake, 


Will arouse thee to mix with the Blest. 
R. C. H. 
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Erratum.— I love thee, and I love thee not,” line 3, verse 2, should 
read, ‘‘ But in thy trustful look ¢here lies,” (instead of their). 


DEATH. os 
On April 13th, at Lewisham, suddenly, James Harris, Mus, Bac., 
Oxon., aged 78. 











TO CORRESPONDENTS. 

H.R.—The late M. Melingue’s first appearance on the stage was at the 
Porte St Martin (1836), in the famous Zour de Nesle. 

ZrreLLa.—Neither the Camorrista of Naples, nor the Maffia of the 
other Sicily answers to the description. With regard to the other 
question, it was James, not Henry Wallack (his brother), who was 
famous in The Brigand, and sang the ballad ‘ Gentle Zitella,” as he did 
subsequently a very silly ballad introduced by Alexander Lee (when 
joint manager of Drury Lane with Captain Polhill), into the hotch-potch 
first introduced to London as Fra Diavolo ; and in which Mrs Waylett 
used to sing, “Away, away to the Mountain’s Brow,” instead of Auber’s 
own romance. Tempora mutantur, et nos, §c. (happily). 


NOTICE. 

To ADVERTISERS.— The Office of the Musical WorRLD is at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 


one The Musical Worl, 


LONDON, SATURDAY, APRIL 17, 1875. 
HAT follows is well nigh inconceivable—that is to say, 
it would have been inconceivable but for a sector 

whose name appears below. 

“‘*Tt isa strange thing, the subtle form and condition of music. 
When the composer has conceived it in his mind, the music itself is 
not there. When he has committed it to paper, it is still not there. 
When he has called together his orchestra and choristers from the 
north and the south, it is there ;—but gone again when they disperse. 
It has always, as it were, to put on mortality afresh. Itis ever being 
born anew, but to die away and leave only dead notes and dumb in- 
struments behind. No wonder that there should have been men of 
shallow reasoning powers or defective musical feelings, who, in the 
fugitiveness of the form, have seen only the frivolity of the thing, and 
tried to throw contempt upon it accordingly. But in truth, such 
critics have hit upon the highest argument in favour of the Art ; 
for how deep, on the contrary, must be the foundations of that pleasure 
which has so precarious a form of outward expression! How intensely 
must that enjoyment be interwoven with the God-like elements of 
our being, in which mere outward sense has so fleeting a share! The 
very limitation of its material resources is the greatest proof of its 
spiritual powers. We feel its influences to be so heavenly, that were 
it not for the grossness of our natures, we should take it in, not by 
the small channel of the ear alone, but by every pore of our frames. 
What is the medium of communication when compared with the 
effect on our minds. Itis asif we were mysteriously linked with some 
spirit from the other world, which can only put itself en rapport with 
us, as long as we are here, through a slight and evanescent vibration 
of the air ; yet, even that is all sufficient to show the intensity of the 
sympathy.—Philharmonic Journal.’ 

[From the “ Musical World,” page 234, April 3rd, 1875. ] 
‘The authoress of the above beautiful extract is Lady Eastlake, 
It is taken from her able article on music in the Quarterly Review, 
ublished about 21 years ago, and reprinted in a small edition 
y John Murray, in 1854—page 3—entitled Music and Dress : 
Two Essays reprinted from the ‘ Quarterly Review.’ The author- 
ship should have been acknowledged by the Philharmonic Journal. 
“CHartes K, SALAMAN.” 
‘* 36, Baker Street, April 11th, 1875.” 


That our esteemed correspondent has long resided near 
Portman Square is one matter; but that the Philharmonic 
Journal should have taken Lady Eastlake’s matter from the 
Quarterly Review (which killed Keats and Cock Robin), is 
another matter—which (but that matters little) is of little 
or no consequence. As the ingenious Dr Sprains protests— 
a man may eat a dozen oysters while measuring the dimen- 
sions of an obelisk, and at the same time (to a minute), hear 

















the clock strike (say ‘‘eleven”’). What then? The man, 
for all we know, may be—who knows? So that, after all, 
Sector Salaman may be right or wrong. ®. Beard. 


—— 


HERE is a class of vocal music best described under the 
denomination of ‘‘ Popular Songs”—not ‘ National 
Songs,” like the primeval melodies, nor “ Patriotic Songs,” 
like the ballads of Dibdin, but songs of our own period, 
embracing every variety of subject—coming now from 
the theatre, now from the concert room, now illustrating 
sentiment or affection (leanings or dudgeon) ; but mostly in 
the succinct and epigrammatic ‘‘ ballad form” into which, as it 
were, they are shot from our musical dung carts. The elements 
to which such of these as survive the hundreds and hundreds 
of thousands of such rubbish annually are diverse, but 
not definable. It may be safely asserted that not more 
than one in a hundred of these ephemeral shootings outlives 
the actual exodus by a gunshot. Their birth a quietus is. 
The sesquipedalian and polyhedric Samuel (Johnson)—in his 
‘‘Lives of the Poets”—thunders out that ‘‘ Whatever 
pleases a great number of persons must have merit ’’— 
which simply means that what pleases a great number 
must please many. Admitting so much (which I don’t 
obsequiously), I am, on the strength and sinew of it, 
disposed to give credit to the successful composers of 
ballads hypersentimental, from among which I might (but 
wont) cite some of various latitudinarially recogmzed 
examples. Propter hoc:—More consideration is awarded 
them by histogriographs—cumini sectores—than even “G”" 
can count upon his ten fingers and as many toes. 

That to write a good ballad is not given to all appears 
from the fact that few among the “ all” succeed in accom- 
plishing anything permanent. It may, therefore, be urged 
(or not—as the humour turns and oozes out)—and this 
sans prejudice—that what outlives the contemporary shoot- 
ings may survive till the fall; but, when come the branch- 
chopping and leaf-burying, the question must be otherwise 
superhandled. One may champion, yet not joust with, the 
severest judgment, and fail to achieve the nimbus. If, then, 
wanting in a something admitted to be indefinable, the pet 
phrase, “geniality,” can hardly define it—unless to Pigmalion 
Sutor. A ballad without geniality (the ‘‘ Golden Ass’’ would 
say, spontaneous effusion from the mind—which is absolute 
nonsense)—however much of a /ucus, is no more really than 
a non lucendo. To be admired by know-nothings (connois- 
seurs) for elegance of melody and harmonious polyphony 
is one thing—to be admired for neither is another thing. 
How, then, can we explain absolutely what is meant by the 
term ‘popular ?’’—That which cannot, at one hearing, 
penetrate the hearts and dwell afterwards in the memory of 
one (or two) hundred thousand million hearers. 

GroxeR Roorzs, 


—o-— 


THE AUTHOR OF DIE ZAUBERFLOTE.* 


ERR JOS. SEILER, in his article :—‘‘ Continuation of 
Die Zauberflite” (see page 251)—seems to be of opinion 

that Schikaneder was really the author of the libretto. Otto 
Jahn is not quite convinced of the fact, and names, also, 
a certain Giesecke, In his book: Die Oper in Deutschland 
und das Theater der Neuzeit (Opera in Germany and the 
modern Stage), Hamburgh, 1849, Julius Cornet enters into details 
regarding Giesecke’s authorship, and these details appearing to be 





* From the Neue Berliner Musikaeitung. 
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as little known as the practical and instructive book itself, I here 
extract what relates to the subject in question. 


“‘Giesecke was a native of Brunswick. He studied at Halle, but, 
on account of certain wild pranks, was expelled from the Univer- 
sity there, and gained a wretched livelihood as a chorister and 
actor of small parts at Schikaneder’s ‘Theatre, then still in the 
Freihaus on the Wieden. While occupying this ition he 
wrote the librettos of Amadis, a fairy opera in 4 acts by Stengel, 
and Oberon, a three-act opera, founded on a subject of Wieland’s, 
by P. Wranitzky (1791). He translated, also, for Vienna, Le 
Nowe di Figaro, in 1792, and, under the title of Die Schule des 
Lebens, Cosi fan Tutte, in 1794. A short time afterwards he dis- 
appeared, no one knew whither, He soon turned up again, 
however, in Dublin, and, during the celebrated continental 
Blockade, was sent by the University there to Iceland, where he 
studied the mineralogy of the country and made an important 
scientific collection. In 1818 he again visited Vienna, but on 
this occasion as a Professor of Dublin University, who had come 
from Iceland and Lapland to incorporate in the Imperial Cabinet 
of Natural Curiosities a collection of objects belonging to the 
Mineral, Vegetable, and Animal Kingdoms. In the summer 
of 1818,” says Cornet in his book, ‘‘a well-bred old gentleman 
in a blue tail coat and white necktie, and decorated with an order, 
once sat down in Vienna at the table-d’héte, at which Ignaz von 
Seyfried, Korntheuer, Jul. Laroche, Gned, and I, dined every 
day. His venerable and snow-white head, his choice mode of 

king, and, indeed, his whole demeanour, produced an agree- 
able impression upon us all. It was the whilom chorus-singer, 
Giesecke. Seyfried was the only one of us who knew him again. 
The old gentleman’s delight at Vienna and his recognition by the 
Emperor Francis—who had made him a present of a really mag- 
nificent gold snuffbox, absolutely blazing with large diamonds 
and filled with the newest Cremnitzer mixture—were the reward 
for many years of privations and sufferings. On this occasion 
we gained a good deal of information about old times. Among 
other things we discovered that in him—he belonged to the order 
of Free Masons, then in very bad odour—we had made the ac- 
quaintance of the real author of Die Zauberfléte, a fact which, by the 
way, Seyfried had expected. 1 give this on the strength of his own 
assertion, which we had no reason to doubt. He made the state- 
ment on my singing the interpolated air from Der Spiegel von 
Arkadien. Many persons maintained that Halmbick, the prompt- 
er, was Schikaneder’s collaborator, But or this, too, Sooke 
set us right. All that he acknowledged as Schikaneder’s was the 
figure of Papageno and that of his wife. This episode as to the 
real author is, perhaps, not superfluous. Die Zauberflite is simply 
the centre of German opera, to which, after the lapse of centuries, 
people will have to look, if they would study the fundamental 
elements of German operatic style. It is not, therefore, unin- 
teresting to know the real author of the libretto, which Vulpius 
and Schrider afterwards filed down, effacing ite original naiveté.” 


Thus much Cornet, I have nothing to add, for I cannot make 


the book better, and it is from Mozart's music alone that it derives 
value and its importance, R. Musio.. 





Kinigin von Saba, isto be brought out 


Wilhelmstidtisches Theater, and most probably will be withdrawn, 
The mise-en-scene is all that could be desired, but the execution languid, 
even Malle Meinhardt and Herr Swoboda failing to excite the usual 
enthusiasm.—The members of the St Cecilia Association, under the 
direction of Herr Alexis Hollinder, recently gave a performance of 
Handel’s Semele before the Emperor, and in the Palace of the Crown 
Prince.—At the concert given by the Singacademie, Bach's Matthiius- 
— was perfurmed, with Professor Stockhausen in the part of 
st. 








JUBILEE OF THE COLOGNE CONSERVATORY. 


We must not accuse the Present of ingratitude. It may, we 
own, have hidden thorns, but it weaves, also, garlands, and, on the 
occasion of jubilees, at least, exhibits itself in an extraordinarily 
amiable light. How many agreeable expressions were uttered on 
the festive days of the 3rd and 4th April; expressions full of 
gratitude and appreciation, of honour and praise for those to 
whom they were addressed ; full of devotion and admiration on the 
part of those from whom they emanated! If all that was said came 
only halfway from the heart, art and artists may confidently con- 
tinue their upward flight. And we may believe that this is so, 
for the day of its 25th jubilee brought with it a rich gift to our 
Conservatory, which gift, together with the generous support 
from the Government Exchequer, and the contribution from the 
inhabitants of Cologne, secures for the institution a permanent 
existence. Rightly to estimate, however, the character of the 
proceedings, we must take into consideration the personal jubilees 
as well as the jubilee of the establishment itself. ‘The latter is, of 
course, honoured in the person of its director for the time being ; 
but to this must be added the fact that Dr Ferdinand Hiller, the 
director in question, created and founded the institution 25 years 
ago, and finally that, quite apart from his post in the Consevatory, 
he was keeping a 25th anniversary of his own, as Town Chapel- 
master and Conductor of the Society-Concerts. Thus he was the 
central point of the whole solemnity. ‘Then came the jubilee, as 
teacher, of Herr Franz Weber, Royal Musical D‘rector; the 
jubilee of three members, already mentioned in our preliminary 
report, of the Committee; and, finally—to forget no one—the 
jubilee of Herr Fritz, one of the attendants in the Conservatory, 
and at the Concerts. There were thus plenty of private jubilees, 
and sufficient reasons why the proceedings should bear a character 
of warmth and cordiality, as though they had taken place among 
the members of one and the same family. 

‘There was a kind of preparatory festival even on the evening of 
the 2nd April. Members of the Bach Association, under the 
direction of Professor Rudorff, from Berlin, surprised Dr Hiller 
at his residence by singing a number of songs. The ears of him 
the singers had come to honour were greeted by sounds recalling 
the memories of his youth. No wonder that his eyes were dimmed 
with tears, On the following morning the bands of the infantry 
regiments testified their respect by playing before his house. In 
the evening a numerous and brilliant audience assembled at the 

rand Jubilee Concert in the Giirzenich. A fine prayer: ‘‘ Nun 

anket alle Gott,” arranged by Ferdinand Hiller for chorus and 
orchestra, opened the proceedings. Herr Bachem, in his double 
capacity of Upper-Burgomaster and President of the Conserva- 
tory, then addressed the meeting in a short and effective speech. 
He dwelt on the fact that the institution had sprung into life ata 
period of political agitation, and that, by its own vigour and the 
sacrifices willingly made by the lovers of music, it had at first 
existed without any help from the community or the State, 
gaining consideration and fame. He begged the public to con- 
tinue in future the same kind interest they had hitherto exhibited 
towards the Institution, so that the latter might not fall off from 
its present flourishing condition, but, on the contrary, go on in- 
creasing in prosperity and strength. ae ; 

The musical programme included compositions by Hiller, 
Bargiel, Brambach, Gernsheim, Reinecke, Reinthaler, and Rudorff, 
a choice band of modern composers of repute, all of whom, with 
the exception of Herren Reinecke and Rheinthaler, were present, 
and conducted their own productions. The masters of the Past 
were represented by Handel (‘‘ Hallelujah”), Beethoven (Concerto 
for Piano, Violin, and Violoncello), and Mozart (‘‘ Ave, verum, 
and Concerto for Two Pianos). The masters at the Conservatory 
all took part in the concert, and, together with the conductors, 
were warmly greeted by the audience. ‘ 

As the Conservatory was opened on the 4th April, 1850, 
Sunday was really the great day of the Jubilee. In the forenoon 
all the members of the committee of the Conservatory and of the 
Concert Society proceeded to the residences of Herr Weber and 
Dr Hiller, to offer those gentlemen their best thanks for their 
exertions, as well as to tender them their most hearty en 
tions on the Jubilee. There were presents, also, in the shape of 


massive silver fruit dishes, that intended for Hiller i a 
silver laurel wreath upon a blue velvet cushion. Herr Schnitzler, 
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Regierungsrath (Government Councillor), read the following ad- 
dress :—‘ Highly respected Sir, on this festive day, when we meet 
to celebrate your twenty-fifth anniversary, it affords us the most 
profound gratification to be allowed to offer you, in the following 
document, an especial mark of the feelings of appreciation and 
gratitude entertained on all sides towards you personally, as well 
as for your productions and your labours. On us has devolved 
the honourable task of being the bearers and exponents of these 
sympathetic sentiments; and, while begging you kindly to 
accept them from us, we are proud to see the Cologne Conserva- 
tory and its celebrated founder and director so honoured.— 
Cologne, 4th April, 1875. The Committee of the Conservatory 
of Music.” The document to which reference was made above is 
the title-deed of a Hiller Exhibition at the Conservatory, with a 
capital of 72,700 marks—the interest of which, at 5 per cent., is 
to be paid to Dr Hiller and his wife during their lifetime. A 
congratulatory letter, also, was read from Dr Falk, Minister of 
Public Worship, addressed to the Conservatory and to Dr Ferdi- 
pand Hiller. Of the other numerous letters of congratulation, 
sent from all parts, we will mention only the artistically finished 
documents from the Society of the Friends of Music, in Vienna; 
Stern's Conservatory, in Berlin; and the Conservatory, in Stutt- 
gart. At the houses of both the heroes of the day, the tables 
were, however, literally covered with congratulatory addresses 
and presents from private persons, as well as from the local 
Societies and Associations, 

At four o'clock p.m., there was a musical entertainment in the 
large room at the Giirzenich, the said entertainment being carried 
out exclusively by former or present pupils of the Conservatory. 
A chorus of greeting was followed by a prologue, written and 
recited by Professoress Lina Schneider. There was one particu- 
larly affecting passage, namely the passage in which the names 
of deceased teachers were mentioned with a low melodramatic 
accompaniment by the chorus. All the pieces were warmly ap- 
plauded. The interest of the public never diminished, though 
the entertainment lasted nearly four hours. The pupils of both 
sexes afforded a magnificent testimony both of their own zeal 
and of the capacity of the teachers who had enabled them to do 
what they did. 

The proceedings were nearly being marred by a tragical 
accident. In consequence of an insufficient supply of water in 
the meter, a large number of gas burners suddenly went out 
about six o’clock ; but, as the defect in the meter was remedied 
without anyone's having turned off the taps of the extinguished 
burners, a strong smell of gas was soon perceptible in the room. 
The audience were already flocking to the various outlets before 
the officials could succeed in allaying their fears. 

In the evening, the interesting ceremony was brought to a 
conclusion by a public supper in the large hall of the Casino. 
‘The series of toasts was opened by the Upper President of the 
Rhine Province proposing a toast to his Majesty, the Emperor 
and King. He was followed by the Upper Burgomaster, Herr 
Bachem, with a toast to the Empress Augusta, who had always 
manifested a warm interest in the Cologne Conservatory. The 
Upper President took occasion to say, also, a few words nearly 
touching the city of Cologne. Loud bravos greeted him when 
he observed that the reasonable wish of seeing the walls of cir- 
cumvallation levelled to the ground would certainly and shortly be 
fulfilled, It was not till late in the night, or rather, early in the 
morning, that the last of the company left the hall.—Kélnische 
Zeitung, 





Siebenundvierzigstes Niederrheinisches Musikfest zu 
Achen. LEintritts-Karte zu dem am Dienstag den 
7. Juni Abends nach beendigtem Concert im oberen 
grossen Kurhaus-Saale stattfindenden Souper. Fiir 
Zerren Grubbensheim. Das Comité. Menu :—Saln 
mit Kartoffeln. Filet de bocuf a la jardiniére. Krbsen 
und junge Mérchen mit geriucherter Zunge und Lachs. 
Salmi von Enten, Junge Hahnen mit Compot. Truthahn 
in Gelé mit Salat. Plumpudding. Vanil- und Erd- 


beeren-His. Dessert. CarL SEIDEL. 
! 





‘Turiw.—A negro violinist, Brindis de Salas, a native of Cuba, has 
been playing at the Teatro Regio, 





CONCERTS VARIOUS. 


Stanor Monart-Rocoa—a correspondent writes us word—gave a 
concert ‘ Hier au Soir, & la Beethoven Rooms, Harley Street, W.” The 
programme was very rich in point of well-renowned artists. Signor 
Urio gave a new song by Signor Campana, with great success, and was 
encored; a new Serenade, by Signor Romili, and a new ballad, ‘The 
Travelling Minstrel,” by Signor Mazzoni, sung by Signor Monari- 
Rocca, obtained much applause. Mdme Antoinette Sterling rendered 
with effect the “Alleluia” of Haydn, accompanied on the violin 
by Mr Moret. On being encored, Mdme Sterling gave ‘The 
Fisherman,” with the same success, M. Theodore Frantzen, who 
will, there is little doubt, soon take high rank among the best 
pianists, played a gavotte by Bach and a piece by Herr Alfred 
Jaell, and received the honour of an encore. Signor Monari-Rocca 
must be congratulated on the decided success of his concert, which was 
listened to by a large and fashionable audience. 


Mr Ransrorp, an old favourite of the English public, gave 
his annual concert at St James’s Hall on Wednesday evening. The 
programme consisted principally of popular ballads, interpreted by 
several of the most admired artists of theday, We regret to state that 
an apology had to be made by Mr W, Ransford on behalf of his father, 
who was unable to appear, owing to very severe indisposition. He also 
stated that it was the first time in forty-five years his father had failed 
“to meet his friends,” An apology had also to be made for Signor 
Gardoni. In consequence of these disappointments Madame Antoinette 
Sterling, and Messrs Edward Lloyd and Santley were kind enough 
to sing some additional songs. Madame Sterling and Madame 
Liebbart were “encored”. in songs by Mr Edward Lamb, Miss 
Ransford, in an old Scotch song, “ Huntingtower,” was much 
appreciated; whilst Madame Elena Corani gave two of Balfe and 
Wallace’s most popular songs, “I dreamt that I dwelt in marble halls,” 
and “Sweet Spirit, hear my prayer.” She sang them to perfection. Mr 
Santley gave Gounod’s “ Maid of Athens,” and, in respond to an encore, 
Mr J. L. Hatton’s “ To Anthea,” the latter with an effect not to be 
surpassed ; Mr Edward Lloyd, songs by Balfe, (“ Come into the garden, 
Maud,”) and A, Sullivan (« Sweethearts”), the latter of which he was 
called upon to repeat. Miss M. Scott and Miss Gertrude Ashton, the 
charming young “ prima donna” of Mr Thorpe Pede’s English Opera 
Company, were announced to sing some well-known ballads, as well as 
Messrs Charles E. Tinney and K. Hilton. Mr Radcliff, the accom- 
plished flautist, played to perfection the late Mr Richardson’s arrange- 
ment of ** There’s nae luck about the house, He was most deservedly 
and rapturously encored. Mr Sydney Smith, the composer of so many 
admired pianoforte pieces, gave his ‘‘ Fantasia on Irish Airs.” A select 
choir sang glees and part songs by Sir Henry Bishop, Sir Sterndale 
Bennett, Mr W. C. Macfarren, and Mr J. Elliott, under the direction 
of Mr N. Mackay. Miss Florence Sanders, pupil of Mr W. H. Holmes, 
though we name her last, was not the least among the artists 
applauded by the public, who evidently admired the brilliant manner 
in which she played Carl Mayer’s fantasia on airs from Masaniello. 
Messrs Lindsay Sloper and J, G, Callcott were the accompanists of the 
vocal music, The hall was crowded, and the only drawback was the 
absence of the veteran concert giver, and the ‘“* golden-voiced ” tenor. 

Vienna.—Herr Herbeck retires from his position at the Imperial 
Operahouse, where, for four years and a half, he has discharged the 
duties of manager, stage-manager, and Capellmeister. The deficit of more 
than 450,000 florins in one year is laid to his account, It has not 
heen decided who succeeds him. The place has been offered to Herr 
Franz Jauner, of the Carltheater, who declines it. 

Moscow.—Our so-called grand fasting time is also our musical 
season; and, asin St Petersburgh, is attended every year by the most 
famous virtuosos, The great attraction this season has been the 
violinist, Sivori, At each of his concerts the Grand Imperial Theatre 
was crammed, despite the prices of admission, After Sivori had played 
his last piece at the concert of the 22d ult., the public testified their 
satisfaction in the accustomed manner, applauding, cheering, and calling 
for the artist again and again. When Sivori had twice appeared, a cry 
was raised for him to come once more. The conductor was Nicholas 
Rubinstein, brother of Anton Rubinstein. Being of opinion that Sivori 
had been sufficiently applauded, Rubinstein made a sign for the orches- 
tra to go on with the last piece in the programme. Hereupon the clap- 
ping of hands and stamping of feet, the jangling of sabres, and the cries 
of “ Sivori,” “ Mollschatj,” (“ silence”), and “& bas Rubinstein,” made 
a fearful hurly-burly. In the middle of the piece, Rubinstein ordered 
the musicians to stop,and had the lights put out. The public, incensed, 
kept shouting for Rubinstein—intending to hiss him off the stage. Gas 
being again lighted, Signor Sivori appeared, and substituted Ernst’s 
“ Elegy ” for the last orchestral piece. Great indignation prevails at 
Rubiostein’s behaviour. He is not the getter-up of the concerts, but 
simply engaged as conductor. 
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PROVINCIAL. 


Norrinauam.—At the Mechanics’ Hall, on Friday the 9th inst., our 
Sacred Harmonic Society, which is known to be under the patronage of 
the Duke of Edinburgh, gave its last eoncert for the present season. 
The programme was entirely devoted to Handel’s Israel in Egypt. The 
leading singers were Misses EF, Arthur and Enriquez, Mr Vernon Rigby 
and Signor G, Garcia, There was a competent orchestra, and an ex- 
cellent chorus, Mr G, Essex presided at the organ, and Mr Henry 
Farmer (to whom Nottingham is indebted so deeply for its remarkable 
progress as a musical town) was the conductor. ‘The performance was 
numerously attended, and afforded general satisfaction. 


Yarmoura.—There was a performance of Mr Francis Howell’s ora- 
torio The Land of Promise, in the Unitarian church on Easter Sunday. 
The Yarmouth Gazette informs us that there wasa very good attendance, 
and that the performance throughout was exceedingly creditable—the 
choruses were well sustained, especially “I will take you for a people,” 
“The Lord thundered from heaven,” and the concluding chorus “I 
will publish the name of the Lord.” ‘The solos were carefully ren- 
dered by Miss Botwrightand Miss Phillips. Mr UC, Panchen (base) sang, 
with effect, “ The Lord spoke unto Moses,” “ As the Lord commandeth,” 
‘‘T have heard the sighing,” and “ He clave the rocks.” Mr Deane 
conducted. 

Dustxs,—The Gaiety Theatre was crowded when Mr Carl Rosa’s 
Opera Company gave Martha, with Miss Rose Hersee as the heroine, 
and a new tenor, Mr Frederick Packard, as Lionel. We read in the 


Daily Express that :— 

“‘ Mise Rose Hersee sang all through in a manner brilliant, finished, 
and sustained, and won the warmest plaudits in the ‘ Last Rose of 
Summer.’ Mr Frederick C. Packard achieved a decided success. His 
voice is a tenor, of pleasing and tuneful quality, not perfectly equal, 
but still having excellent notes, and a great deal of power, He gave 
the air, ‘ Lost, proscribed,’ in such a way as to win an encore. His 
Voice possesses much emotional expression, and he sings thoroughly 
well in tune, as well as with a very high de of artistic finish. Mr 
Celli was Plumkett; Miss Annie Goodall, Nancy; Mr Aynsley Cook, 
Sir Tristan ; and Mr Ludwig, the Sheriff. The choruses were extremely 
well done. The opera was put on the stage—as regards dresses and 
other such accessories—in most excellent style ; in fact this department 
could not have been better.” 

———9 ———— 


ROYAL ACADEMY OF MUSIC. 


The students gave an evening concert at St James’s Hall on 
Thursday. The following is the programme :— 


Andantino and Rondo, from Duet in A flat (Op. 92), pianoforte 
(Miss Bucknall and Miss Boole)—Hummel ; Air, ‘‘My heart ever 
faithful” (Miss Kate Brand—violoncello obligato, Mr Buels)—J. S. 
Bach ; Allegro con moto and Presto, from Fantasia, in F sharp 
minor (Op. 28), pianoforte (Miss as eager ge eat Quartet, 
‘*O notte soave” (Miss Edouard, Miss Annie Butterworth, Mr 
Henry Guy, and Mr Wadmore)—Paer ; Song (MS.), ‘‘ Ask me no 
more ” (Miss Jessie Jones—violoncello obbligato, Mr Buels)—Oliveria 
Prescott (student) ; Toccata and Fugue, in D minor, pianoforte 
(Miss Isabel Thurgood)—J. S. Bach; Song, ‘‘ Rose, softly 
blooming" (Azor and Zemira), (Miss Beata Francis)—Spohr ; 
Variations and fugue, on a theme by Handel, in B flat, Op. 24, 
pianoforte (Mr Silver)—Brahms ; Canzonet, for two voices, ‘‘ Haste, 
my Nannette” (Mr Henry Guy and Mr Wadmore)—Travers ; 
Cantata, for female voices, ‘‘ Songs in a Cornfield” (Marian, Miss 
May Davies, Welsh Choral Union Scholar ; May, Miss Jessie Jones ; 
Rachel, Miss Bolingbroke, Parepa-Rosa Scholar; Lettice, Miss 
Barkley ; Pianoforte, Mr F. W. W. Bampfylde)—G. A. Macfarren ; 
Prelude and Fugue, in E minor, Op. 35, No. 1, pianoforte (Miss 
Holmes)—Mendelssohn ; Song, ‘‘When my thirsty soul” (Mr 
Wadmore)—Benedict ; Trio, ‘‘ Le faccio un inchino” (// Matrimonio 
Segreto) (Mdlle Marietta, Miss Kate Brand, and Miss Grace Bolton) 
—Cimarosa ; Andante and Variations, in B flat, Op. 83, for two 
paneeee on the pianoforte (Miss Katie Steel and Miss Chute)— 

endelssohn ; Aria, “Quando a te lieta” (Faust) (Miss M. J. 
Williams, violoncello obbligato, Mr Buels)}—Gounod ; Cavatina, 
‘Bella adorata incognita” (J Giuramento) (Mr Henry Guy)— 
Mercadante ; Lieder ohne Wirte, Book 4, No. 4, in F, Op. 53 ; No. 
2, Book 6, Op. 67 (Miss Doorly)—Mendelssohn ; Anthem, ‘‘0 God, 
the strength of all them ”—Lucas. 

The accompanists of the vocal music were Miss Alice Curtis 
(Potter Exhibitioner) and Mr Walter Fitton. Mr Walter 
Macfarren conducted. The next students’ concert is announced 
to take place on Thursday, May 20th. 





BAYREUTH.* 


We are approaching the days when, in midsummer, 1876, we 
are to expect, according to Herr Richard Wagner, the festival 
performances of his Nibelungen Dramas in the theatre especially 
erected for the purpose at Bayreuth. These performances being 
intended, as it would seem, to crown the edifice, it is not a matter 
for wonder, but, from the well-known activity characterizing 
the party, was to be expected, that, by the production at concerts 
of fragments from the above dramas, efforts would already be 
made to pave the way for the complete stage representation of 
the entire cyclus, and, also, by lustily trumpeted forth accounts, 
and notices, duly charged with incense, of the preparatory 
exhibitions aforesaid, to render the public susceptible and well 
inclined—in other words : to work them properly up. 

It is worth while, nay, more, it is interesting, to observe in how 
thorough and energetic a manner this, almost without exception, 
is done. A striking proof is afforded by, among other things, a 
musical feuilleton written by Dr Theodor Helm, in the Pesther 
Lloyd, which came quite accidentally under my notice, and which 
gives an account of the performance in Vienna of the fragments 
already mentioned. 

Whatever may be our opinion of the poet-composer, we cannot 
reproach him with exaggerated modesty; on the contrary, we are 
— to admit that he has always frankly held with the poet 
that— 

‘‘Nur die Lumpen sind bescheiden ; 

Brave freuen sich der That!” 
and—in the sense of this celebrated assertion—invariably proved 
himself one of the bravest of the brave, ‘This was duly acknow- 
ledged by me in the pamphlet: Ueber Richard Wagner (Leipsic: 
Leuckart), which directed attention to the significance of R. 
Wagner as a concoctor of puffs (Reclamator), and declared he 
was the greatest that ever existed. But similar acknowledg- 
ment is due to other efforts made, in imitation of his own, 
with the best results, upon the ground in question, efforts to 
which the example of the master has encouraged his disciples, 
apostles, and admirers, of whom we may without exaggeration 
assert that they not seldom fully come up to their illustrious 
model, and sometimes even actually surpass him. Such an effort 
is, in our opinion, to be found in the aforesaid pamphlet, which, 
with emphatically turgid eloquence and undisguised coolness, 
almost entirely unembarrassed by professional knowledge, goes 
to every conceivable, or rather inconceivable, length. Thus, 
after it has been announced with dithyrambic gush to the 
astonished world that, last Monday, the 1st March, Richard 
Wagner appeared, for the first time since the 12th May, 1872, as 
conductor and composer, before the Viennese public, and ia both 
capacities met with a most rapturous reception, nay, that he 
celebrated an even more brilliant triumph than three years before ; 
and furthermore, that, despite the enormous prices of admission 
(orchestra-circle, 20 florins ; pit-circle, 10 and 8 florins; cheapest 
places, 3 florins), and despite the now almost proverbial financial 
calamity of Vienna, every place in the large room of the 
Musical Association was sold beforehand, and the throng of 
visitors—among whom, besides the leading members of the 
aristocracy, and all the world of art and finance, were also the 
Crown Prince, the Archdukes Wilhelm and Ludwig Victor, and 
the wife of the Archduke Karl Ludwig—was so great that the 
commencement of the concert, to give everyone time to find his 
place, was delayed nearly half-an-hour, the writer proceeds 
verbatim as follows :— 

“A feverish” (sic) ‘‘movement ran through the whole house ; 
Richard Wagner appears; his hair grown grey and his forehead 
wrinkled, but with flashing eye, and his whole bearing firm, 
energetic, and manly” (?—!) ‘‘as formerly ; everything about him 
is nerve, life, and rhythm—with the glance of a ruler he surveys 
the musicians and the public, the latter rising as he advances, and 


ting him with a storm of applause and cheers.” 
<I te Cart KOssMALY. 


(To be continued.) 





Brussets,—The success of Mad. Nilsson at the Théatre de la Monnaie 
has been something extraordinary. Every night she has played the 
receipts have reached sixteen thousand francs. 


* Neue Berliner Musikeeiiung. 
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PRESENTATION TO SIR JOHN GOSS. 


When her Majesty bestowed a knighthood upon the late organist of 
St Paul’s, in recognition of his general worth and special services, the 
occasion was thought opportune for a testimonial from private and pro- 
fessional admirers. Inasmuch, however, as Sir John Goss had before 
received a substantial proof of the esteem in which he is held, it became 
a question as to what form new evidence to the same effect should take. 
At first the project met with opposition from the person most concerned, 
but when the happy idea was conceived of founding a Goss scholarship 
at the Royal Academy of Music, no objection could possibly be raised, 
and eventually a sum of £300 rewarded the exertions of the committee 
and their secretary, Mr T, L. Southgate. This amount has been in- 
vested in the names of Mr M. E. Wesley, Dr Stainer, and Rev. John 
Goss, for the proposed scholarship, the conditions being that only 
chorister boys are eligible, and that the organ shall form the principal 
study of the exhibitioner. Yesterday, in the large room of the Chapter 
House of St Paul’s, took place the ceremony of presenting Sir John 
with the deed of trast, but the proceedings may be said to have com- 
menced at the afternoon service in the cathedral, which was attended 
by nearly all concerned, and at which the music to the Canticles, as 
well as the Anthem, was chosen from the works of the late organist. 
The members of the now excellent choir were present in strength, and 
a good opportunity was afforded of doing justice to some of the noblest 
among recent contributions to sacred art. All who are acqnainted, even 
slightly, with church music must know the service familiarly called 
* “Goss in E,” and, still better perhaps the beautiful anthem, “ Praise 
the Lord,” written twenty years ago for a Festival of the Sons of the 
Clergy. ‘This being the case, we need only add that the music suffered 
nothing by the manner of its rendering, and that its performance gave 
much satisfaction. 

Soon after the service closed, the chapter room was filled by the 
friends and admirers of Sir John Goss, among whom we observed the 
Bishop of Carlisle, Messrs John Hullah, Lamborn Cock, C, E. Stephens, 
Monk, Southgate, H. Littleton, Joyce, Murray, &c. After waiting for 
Sir F. Gore Ouseley, by whom the presentation was to have been made, 
Mr Hullah was voted to the chair, and letters of sympathy with the 
obiect of the meeting were read from Professor Macfarren, on behalf of 
the Royal Academy of Music, Mr W. H. Cummings, and several others, 
On rising to perform his unexpected task, Mr Hullah paid a warm 
tribute to Sir John Goss asa composer, remarking that, more than any 
other man, he had solved the problem of adapting modern musical 
development to religious uses. Mr Hullah strongly protested against 
the notion of finality as regards the ideas and style of church composi- 
tion, which, he said, should be free in the sense that men who write it 
should know no prohibitory rules save those laid down by their own 
religious feeling. Sir John Goss had availed himself of the increasing 
resources of the time, and enriched sacred art by widening its scope 
and character, Mr Hullah next touched upon Sir John’s claims as a 
teacher, and concluded an excellent impromptu speech by formally 
handing the deed of gift to its honoured recipient. In acknowledg- 
ment, Sir John Goss, who was received with loud and sustained applause, 
mentioned that, years ago, he had pointed out to the late Dean Mansell 
the desirableness of providing an exhibition for the chorister boys of St 
Paul’s, His suggestion was not acted upon, but the fact that he had 
made it enhanced the pleasure which the course now taken by his 
friends was calculated to excite. Sir John,in a few modest sentences, 
then expressed his thanks to the subscribers for their kindness, and 
resumed his seat amid renewed applause. 

As the mouthpiece of the Philharmonic Society and the Royal Society 
of Musicians, Mr C. E, Stephens testified to the warm interest taken in 
the occasion by those bodies; Mr Turpin, secretary to the College of 
Organists, doing the same on behalf of that institution; after which the 
Bishop of Carlisle proposed a vote of thanks to the chairman, His 
lordship began by saying that he was accidentally present, having 
attended the cathedral service as a casual worshipper, and had his 
curiosity excited by the “Gossy flavour” of the music. In a very 
genial speech he dwelt upon the merits of Sir John asa composer, and 
declared his perfect agreement with Mr Hullah as regards the necessity 
of progress in Church composition, which necessity Sir John Goss had 
always recognised and acted upon. ‘The proposal of thanks to Mr 
Hullah, having been seconded by Dr Monk was carried unanimously, and 
duly acknowledged, after which the meeting broke up.—Daily Telegraph. 

Prstu,—A short time since Liszt was invited by the King of Holland 
to the Royal Palace at Loc.—After Wagner’s recent departure Liszt 
got up another concert at the Redoute, for the benefit of the Marien- 
verein, which was well attended. He played several pieces, and is 
reported to have said that this was the last concert at which he would 
perform. Miss Minnie Hauck gave songs by Gounod, &. Before 
Wagner left she appeared as Senta in Der Fliegende Hollinder, the 
composer expressing his satisfaction. 





BEETHOVEN. 


The 26th March just past was the 48th anniversary of the death 
of the greatest composer who ever existed. The reader will not 
peruse without emotion the episodes recalling the end ofa glorious 
life, On the 18th March, 1827, Beethoven was still engaged on the 
dedication of his last Quartet ne F major, Op. 135) to a most 
worthy friend of his, Herr Johann Wolfmayer, merchant. The 
24th of March came, and with it the signs o eS ore disso- 
lution. In a letter to Schott, the publisher, Schindler gives the 
following account of the master’s last moments :— 

‘* When I entered his room, on the morning of the 24th, I found 
his face much altered, and he was so weak that he could pronounce 
only two or three words with the greatest effort. Immediately 
afterwards the doctor came in, and, having looked at him for a 
moment, said : ‘ Beethoven is rapidly approaching his end.’ As we 
had settled the matter of the will the day previous, we had but one 
wish left, namely, to reconcile him with Heaven, and to show the 
world that he died as a true Christian. The doctor begged him, 
therefore, in writing to allow the sacraments to be administered to 
him, and he replied with calm: ‘I will do so.’ The doctor with- 
drew, leaving all the necessary arrangements to me. Beethoven 
then told me to write to Schott, and send him the deed assigning 
him the proprietorship of the last Quartet. The signature to the 
deed is the last Beethoven ever wrote. ‘ He will need it, write and tell 
him, for I am too weak. Press him to send me the wine he promised’ 
(a medical wine, employed in the environs of Mayence for dropsy). 
‘ Write, also, to England to-day, if you have time.’ The priest came 
about noon, and the ceremony was gone through in the most edifying 
manner. It was only at this moment that the age seemed to 
anticipate his end, for, scarcely had the priest left, before he said 
to me and young Breuning: ‘ Plaudite, amici ; comedia finita est. 
Did I not always say it would be thus?’ Hereupon, he again 
requested me not to forget Schott, and to thank the Philharmonic 
Society in his name, adding that it had smoothed his last days, and 
that he should be grateful to it to the very brink of the tomb, as 
well as to the English nation. At this instant, Breuning’s servant 
entered with a small case of wine. It may have been about a 
quarter to one. Beethoven looked at him and said: ‘It is a pity 
. . . toolate!’ These were his last words. Immediately after- 
wards the death-struggle began. It was something terrible, for he 
was endowed with extraordinary nervous strength. Towards evenin, 
he lost consciousness, and fell into a state of delirium. This laste 
till the 25th. Towards the close of that day the visible signs of 
death appeared. However, he lived on till the next day, rendering 
up his soul on the 26th, at a quarter past five in the afternoon, 
during a violent thunder-storm, accompanied by hail. He was fifty- 
six years, three months, and nine days old.” 


Here is a literal translation of the notice announcing the great 
composer’s decease :— 

‘‘ Invitation to the funeral of Lupwic vAN BEETHOVEN, which will 
take place on the 29th March, at 3 p.m. 

‘*The mourners will meet at the house of the Deceased, Schwarz- 
panierhaus, No. 200, on the Glacis, near the Schottenthor. 

‘‘ The procession will proceed thence to Trinity Church, near the 
Minor Brothers, in the rgasse. 

‘*The world of music has experienced an irreparable loss by the 
death of the celebrated composer. 

‘Beethoven died of the effects of dropsy, on the 26th March, 
1827, about six o’clock, p.m., in the 56th year of his age, after receiv- 
ing the holy sacraments. 

‘* The day of his obsequies will be fixed subsequently. 

‘‘THE ADMIRERS AND FRIENDS oF L, VAN BEETHOVEN.” 


More recent and trustworthy authority (and Schindler—poor 
little wizened man, ‘ l’ami de Beethoven "—was not always trust- 
worthy) modifies a good deal, and plainly contradicts not a little 
of the foregoing. 








Lezirsic.—In commemoration of the day of Goethe’s death, the 
second part of Faust, with Pierson’s music, was formed. The prin- 
cipal artists,—Madlle Schwarzenberg, Helena; lle Zipser, Eupho- 
rion; Herr Klein, Mephisto; and Herr Naumann, Faust—were much 
applauded, and repeatedly recalled, 

Dussetporr.—Herr Joachim lately paid a visit to this town in order 
to learn how matters are progressing for the approaching Festival of 
the Lower Rhine, which will be under his direction. The services of 
Mesdes Peschka-Leutner, Joachim, Assmann, and Herr Henschel are 
already secured. Herr Joachim himself will play Beethoven's violin 
concerto, and it is hoped that Herr Johannes Brahms will conduct his 
own “ Schicksalslied.” 
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WAIFS. 


Madame Nilsson had the honour of being sent for by His Majesty the 
King (who was present, with the Queen, at the performance of Faust on 
Monday last), for the pu of expressing to Madame Nilsson His 
Majesty's appreciation of her performance—L’Independence Belge, 
April 16. 

Anton Rubinstein is expected in Paris on the 20th inst. 

Herr Sigismond Lehmeyer has returned to London from his artistic 
tour in Germany. 

The death is announced of Mr W. H. Nicholson, flautist, of Leicester, 
which took place on Monday morning, April 12th. 

The situation of organist and choirmaster to the church of St 
Michael, Cornhill, is vacant, owing to the death of Mr Limpus, The 
salary is £120 per annum, 

The performances which, under the name of “ Pianoforte Recitals,” 
Mr Charles Hallé, since 1861, has given annually in St James’s Hall, 
every amateur will hear with pleasure, are shortly to be resumed. 

M. Georges Bizet, composer of Les Pécheurs de Perles and Cadmon; 
has been decorated. The Parisian artists urge that M, Massenet, com- 
poser of Marie Magdalene and Eve, should’ also be decorated. Good! 
Be chesm ! 

Master Henry Walker, the young pianist, (‘« Seraphael”’), has returned 
to England, During the last two seasons Master Walker has visited 
professionally, in company with Mra Scott Siddons, upwards of 200 of 
the principal towns and cities in the United States. 

A Sinausarn Episttx.—My dear ——, The state of the weather 
suggests Virgil’s line :— 

“ Nocte pluit tota redeunt spectacula mane.” 
Also Dean Swift’s liberal version thereof :— 
“Tt rained all night, and the spectacles turned up in the morning.” 
Yours faithfully, Dupont pe TwickENHAM. 

Mr Alfred and Mdme Gilbert’s annual series of Chamber Concerts 
will take place at the Gallery of the Society of British Artists, Suffolk 
Street. ‘I'his is the ninth season Mr and Mrs Gilbert have given their 
“ Classics for the Pianoforte.” The first concert is fixed for Monday 
evening, when Niels Gade’s Trio in F (Op. 42), Schubert’s Grand Trio 
in B flat (Op. 99), and Mr C, E. Stephens’s Duet in E (Op. 19), will be 
played. Some vocal music will be given between each instrumental 
piece, 

The Organ Man, a pseudonym bestowed by a member—happy idea !— 
embodies characteristics of high priest, ancient order. Did you ever 
meet after a musical event? If so, can you forget? Surtout (long), 
“etceteras,” waistcoat, boots, roll (French), note book, pencil, eyelids, 
voice?—“ You never heard such a hash,” —*I thought it a great improve- 
ment.” We who hunt for character can find a mine here, and could 
give anecdotes, Theoretical knowledge of mechanical ability, 
diligence, &c,—(important item) good nature and obligingness; a 
“good deal of self.” Many possess same weakness unbalanced by 

strength. Quid Tum ? Dr Buinae, 

’ Une fois de plus on a eu la preuve de cette émotion délicieuse et 
durable, de cette véritable fascination que produisent la vue et les 
accents de Mdme Nilsson; plus on l’entend, plus cet effet se produit ; 
tellement que, si elle chantait ici demain, nous trouverions peut-étre le 
moyen de l'applaudir plus vivement encore que pendant la belle soirée 
d’hier. Voix enchanteresse, artistes aux accents mélodicux, d'autres 
contrées vous appellent! Mais, si quelque pélerinage musical vous 
raméne un jour dans notre cité, d’Angers, vous trouverez la date de 
noe applaudissements inscrite au livre d’or de nos plus charmants 
touvenire.—L’ Union de l’ Ouest. (E. L.) 

The Duke of St Albans has introduced in the House of Lords a 
Bill to Amend the Law Relating to Musical and other Entertainments 
in the Metropolis and Neighbourhood. The bill proposes to repeal the 
8rd Section of the Act 25 George II., c. 36, and to enact in place 
thereof that “the licensing justices, in any license to be granted by 
them pursuant to the principal Act, may, if they think fit, provide that 
any house, room, garden, or other place licensed by them for any of 
the said purposes, shall not be open for any of the said purposes before 
an hour to be named by them in such license, and every person keep- 
ing such house, room, garden, or other place, who shall open the same, 
or who shall permit the same to be open for any of the said purposes 
before the hour so named in the license granted in respect thereof, 
shall forfeit the sum of fifty pounds,” Existing licenses are to remain 
valid, but it is provided that up to next Michaelmas Quarter Sessions 
the time of opening shall continue to be 5 p.m., except in cases where 
two justices of the peace for the petty sessional division give their con- 
sent in writing to opening at an earlier hour. 





Corznnacen.—Lohengrin is announced at the Theatre Royal. 















CuEemnitz.—The members of the Musical Association celebrated 
Good Friday by the performance of Friedrich Schneider's oratorio: 
Gethsemane und Golgotha, a work very seldom heard at the present day. 

Durspen.—The new Theatre Royal will be the largest building of 
the kind on the Continent, after the new Paris Operahouse. The latter 
contains 11,237 square metres of surface and 428,666 cubic metres of 
capacity ; the corresprnding numbers in the new Theatre Royal are 
5,600 and 139,800 respectively. 

Mivan.—The season at the Scala—by no means profitable to the 
management, and curtailed by two nights—was brought to a close with 
a performance of Sig, Ponchielli’s Zituani. Rumour is busy about next 
season, promising a new opera by Verdi and Ponchielli. Signora 
= and Sig. Maini are re-engaged, and, most probably, Sig. 

ie, 








Adbertisements. 


THB VOICH & SINGING 
ADOLFO FERRARI. 


'HE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING 
Price 12s. 
London : Dowcay Davison & Co., 244, Recent Staxet, W. 


‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs. It is most extensively prescribed by the faculty for the throatand 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Teati- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, ls. 14d. and 2s. 9d. 
by all Chemists throughout the United Kingdom and the Colonies. 

SCHOTT & CO.’S 


New CATALOGUE OF 


MUSIC FOR THE VIOLIN. 


May be had, on application, post free. 
LONDON: 159, REGENT STREET. 


Now Publishing, 


ANDANTE and ALLEGRO CAPRICCIOSO, 
For PIANO and ORCHESTRA, Op. 5. 
By THOMAS WINGHAM. 
Dedicated to Signor RANDEGGER. 
SOLO, 7s. 6d. 
Also, by the same Composer, 

SYMPHONY, in B flat, No. , Op. 6. 
Dedicated, by kind permission, to Sir W. STERNDALE BENNETT. 
PERFORMED AT THE CRYSTAL PALACE CONCERTS, 

DUET, 15s. 

FESTAL OVERTURE, in C, Op. 8. 
Composed in Commemoration of the Jubilee of the Royal Academy of Music, 
Dedicated to JOHN HULLAH, Esq. 

DUET, 7s, 6d. 


To Subscribers, the above works will be issued at 12s, 6d, the Set. Names received 
by the Publishers— 


Lonpon: LAMBORN COCK & CO., 63, NEw BonD STREET. 




















In the Press, 
“BY THE WILLOWS.” 
A WREATH OF SONGS, Op. 11. 


Words (from the German) by L. N. PARKER. 
MUSIC BY 


THOMAS WINGHAM. 
Dedicated to Dr FERDINAND HILLER, 
Price 7s, 6d, 

Lonpon: BOOSEY & OO., 295, REGENT STREET, 
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ARTHUR SULLIVAN'S | 


CHLEBRATED SONGS. 


“LITTLE MAID OF ARCADEE”’ 


Price FOUR SHILLINGS. 











" GUINEVERE.’ 


Price FOUR SHILLINGS. 


“THE SAILORS GRAVE.” 


Price FOUR SHILLINGS. 


‘0 FAIR DOVE, 0 FOND DOVE.” 


Price FOUR SHILLINGS. 











“WHAT DOES LITTLE BIRDIE SAY?” 


Price FOUR SHILLINGS. 


“AH! COUNTY GUY,’ 


- Price FOUR SHILLINGS. 











LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 
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CHORAL WORKS 


TREBLE VOICES ONLY. 
CANTATAS. 


THE SEA-MAIDENS. THE ELFIN KNIGHT. 
By J. L, ROECKEL, By IGNACE GIBSONE. 
Price 38. Net. Price 38, Net, 
SONGS IN A CORN-FIELD. | KING RENE’S DAUGHTERS. 
By G. A, MACFARREN, By HENRY SMART. 








. Net, Price 48. Net, Paper Covers, 
Price 3 » 68. ,, Cloth Boards, 
THE KNIGHT OF PALESTINE. THE PAGE. 
By WEBER. By M. W. BALFE, 
Price 3s. Net. Price 3s. Net, 


THE MOUNTAIN MAIDENS. WESTWARD HO! 
By F. ROMER. | By J. L. ROECKEL, 
Price 3s, Net, | Price 4s. Net, 


TWO-PART EXERCISES. 
For Vocal Classes, in Two Books, each 4s. | Class Copies, 8vo, in One Book, 1s, Net. 


DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR COMPOSERS (Class Copies), 
Books 1 and 2 are Now Ready. Price 1s, each Book, 


TRIOS FOR TREBLE VOICES. 


Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s. Net. 

































BOOK I. BOOK VIII. 
1, *Now the dance .......... Weber. OS I cc cincaesecuxthne Rossini. 
2. *Through the dim ........ Coumed, - 1446, SHOR. .....cciccccecevecs Rossini. 
3. *Triumph of Oberon,..... Allen, Oe SUE ove ceccecceccas Rossini, 
re eee Gounod, | 46, *Fairy Isle .............. Campana, 
§,  dianekcuscaer te Barnett, | 47, *Autumn leaves ........ Balfe. 
6. *Song of the Water ...... Smart, 48, *Let us haste tothe .... Bishop, 
BOOK II. BOOK IX. 
7. *Oh, boatman, row ...... Donizetti, | 49. *The Village Church .... Becker, 
8. *Village MU Sy cchcaceses Costa, 50. *Come, sisters, come ....Gordigiani, 
9. *Pilgrim’s evening........ Wagner, | 51. *The Zingari............ Baife, 
10. *Music of the night ...... Hatton, | 52. *Morning .............. T. Handley 
11. *I love my love ...... .. Allen. 53. *Evening ......... ... 7. Handley 
12, *Hark! o'er the .......... Wallace, | 54. *Sleep, gentle lady ...... Bishop. 
BOOK III. BOOK X. 
13, *Now lightly we 55. *The Rhine Boat ........ Arditi, 
14. *Hark! o'er the .. 56. *Angels that around .... Wallace, 
15. *A psalm of life 57. *Happy Wanderer ...... Abt. 
16, *Araby's daughter........ Oberthur, | 58, *Through the grassy ....Balfe. 
17. *Come o'er the waters ....Bonoldi, |59, *Our happy valley ...... Bordese. 
18, *Where the fairies ...... Baife. 60. *Blessed. be the Home .. Benedict, 
BOOK IV. BOOK XI. 
19, *The skylark ............ Gilbert, | 61, *Happy, smiling faces .. Gomes, 
20. *Hark! the Gondolier.... Riccardi, | 62. *Fairest flowers ........ Pinsuti, 
iS. Se ae Barnett, | 63. *Goddess of the dawn .. Smart. 
22, *When the moonis .,,... Bishop, | 64, *At our spinning wheel .. Wagner. 
+¢.#The sun has been........ Bishop, |65, *How can we sing ...... Verdi. 
24. Bridal Chorus ............ Barnett, |66, The standard waves .... Bishop. 
BOOK V. BOOK XII. 
25. *Merry minstrels are...... Wagner, | 67. *A spring sun peepeth out Richards, 
26, *Good morning .......... Lillo, 68. *The storm.............. Richards, 
27, *Hark! the merry........ Flotow, |69, *Lightly, softly.......... Flotow. 
28, *With song of bird ...... Flotow. 70, *Over woodland,over plain Pinsuti, 
29. *Happy as the day........ Wallace, | 71. *Flow softly, flow ...... Costa, 
30, *The red cross banner .. , Badia, 72, *Rowing bravely ........ Campana, 
BOOK VI. BOOK XIII. 
31, *The distant bell.......... ia, ri. . ar oe Randegger 
32. *The sunset bell .......... i i, |%4. *Softly now ............ Duggan, 
33, *Who'll follow............ i, 75. *The Sleigh Bells........ Anderton, 
Sh, CR oe kc cscrcrnndies p 76. *Dancing Sunbeams ... . Kossini. 
35. *O the summer night : i 77. *Fair and fertile valley. . Guglielmo, 
36. *O hear ye not............ 78, *Friendship ............ Allen, 
BOOK VII. BOOK XIV. 
37. *Sea flowers...... ees 79, *Our Vesper Hymn...... Ricer, 
38. *Forest home 4 i 80, *Our last farewell .. Curschman 
39, *Warbler of the forest.... Benedict, | 81. *Flower Greeting ......Curschman, 
40. *Thoughts of home ...... Benedict, | 82, *Hark the Pilot ........ Bishop. 
41, *Welcome Spring ........ Philp, 83, *While the days are bright Bordese, 
42, *The noisy mill .......... Paggi. 84. *Sweet Bird of Heaven, . Wallace, 


* These can be had in folio size, with Accompaniment, 








LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 








ARTHUR SULLIVAN’S NEW SONG, 


“THOU ART WEARY.” 


WORDS BY ADELAIDE PROCTOR. 
MUSIC BY ARTHUR SULLIVAN, 


SUNG BY 


Miss ANTOINETTE STERLING 


AT THE 


MONDAY POPULAR CONCERTS. 


“The singer was Miss Antoinette Sterling, who, always heartily admired in 
those German ballads, for which she exhibits so marked a sympathy, introduced 
in a group four of Schumann’s most graceful contributions to the Lieder repertory, 
and, later in the evening, a new song by Mr Arthur Sullivan, ‘Thou art weary’ 
(set to words by Adelaide Proctor)—one of the most charming recent emanations 
from the pen of our gifted compatriot.”—7he Times, Nov, 10. 

“Miss Sterling was the vocalist, and sang, in addition to selections from Schu- 
mann, & new song by Arthur Sullivan, entitled, ‘Thou art weary,’ which is one of 
the most beautiful and thoughtful effusions of the composer’s. graceful music,”— 
Daily Telegraph, Nov. 12. 

“‘ Miss Antoinette Sterling was the vocalist. In the second part she introduced 
a new song by Mr Sullivan, an admirable setting for a contralto voice of some very 
touching lines by the late Miss Adelaide Proctor, addressed by a poor mother to 
her starving child, the burden being— 

‘Sleep, my darling, thou art weary; 
God is good, but life is dreary.’ 
The song exactly suited Miss Sterling’s voice and style, and it will assuredly 
become as great a favourite as ‘ Will he come,’ to which it is a worthy pendant, 
and the words of which are also by Miss Proctor.”—Standard, Nov, 12. 

‘Miss Antoinette Sterling repeated Mr Sullivan’s new song, ‘ Thou art weary,’ 
a second hearing of which has confirmed our good opinion of it.” —Standard, Nov. 16, 

‘* At the concert on Monday, Miss Sterling had introduced a series of charming 
Lieder by Schumann, and a new song by Mr Arthur Sullivan, ‘Sleep, my darling, 
thou art weary,’ an admirable setting of Miss Proctor’s poem, ‘ Hush, I cannot bear 
to see thee,’ which, like everything Miss Proctor wrote, was well adapted for. and, 
in fact, seemed to invite musical treatment. Her verses have inspired Mr Sullivan 
with a genuine melody, of which the refrain is particularly remarkable ; and the 
song, both at Monday’s and Saturday’s concert, pleased so much that Miss Sterling 
was called upon to repeat it.”—Pall Mall Gazette, Nov. 17. 

“‘ Miss Sterling sang discreetly and sympathetically four of Schumann’s ‘ Dichter- 
liebe’ (Nos, 1, 2, 7,and 8); but came off still better in a new song by Mr A. 
Sullivan, who has set words by Adelaide Proctor, ‘Thou art weary,’ the dying 
consolation of a starved mother to her child, the refrain of which is— 

‘Sleep, my darling, thou art weary; 
God is good, but life is dreary.’ 
It is a painful theme; but the composer has treated it with such pathos that the 
air tells powerfully.”—Atheneum, Nov. 14. 

“ The vocalist was Miss Sterling, who sang four songs by Schumann (Nos. 1, 2, 
7, and 8 of the ‘ Dichterliebe’), and a new song, entitled ‘ Thou art weary,’ written 
by Miss Adelaide Proctor. The words are good, and have been fitted to charming 
and expressive music by Mr Arthur Sullivan, who has added a pianoforte accom- 
paniment worthy his high reputation, and worth listening to for its own sake,”— 
—Observer, Nov. 15. 


Published in the keys of D minor and F minor, Price 4s. 





ARTHUR SULLIVAN’S NEW SONG, 


“TENDER AND TRUE,” 


SUNG BY 


MISS EDITH WYNNE 


AT THE 


MONDAY POPULAR CONCERTS, ST JAMES'S HALL. 


“The vocalist was Miss Edith Wynne, who sang a new song, ‘Tender and 
True,’ by Arthur Sullivan, the beauty of which, aided bya most tasteful rendering, 
elicited an encore,”—Daily Telegraph, January 13. : 

“Mr Sullivan’s graceful song—a novelty—was rendered by Miss Edith Wynne 
with much refined expression; and the applause which followed necessitated its 
entire repetition.”—Daily News, January 13. \ 

“A very expressive new song, by Mr A. Sullivan, ‘Tender and True,’ was sung 
with such effect by Miss Edith Wynne that it had to be repeated.”—/Wustrated 
London News, January 16. 7 ; 

“Miss Edith Wynne, who gave, in her own genuine and expressive manner, & 
graceful new song, ‘Tender and True,’ by Mr Arthur Sullivan, which was encored 
and repeated,” —Graphic, January 16. 


Published in the keys of E flat and F, Price 4s. 


CHAPPELL & CO., 50, NEW BOND ST. 
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CONCORDIA: 


A Journal of Music and the Sister Arts. 








TO BE PUBLISHED EVERY SATURDAY, PRICE 4p. 





On May 1st will be issued the first number of Concordia, a Journal chiefly devoted to the interests of Music. 

While holding definite opinions, Concordia will strive to make itself the organ of an enlightened eclecticism. 
Regarding every question without prejudice, and solely in the interest of Art, it will encourage in its contri- 
butors and correspondents that free expression of ideas which ultimately establishes truth. Above all, it will be 
actuated by a desire to recognise and promote whatever is good in the new developments which are inseparable 
from the progressive nature of Music. 

A leading feature of Concordia will be the number and importance of its original Articles and Essays. 
Among the gentlemen who have already signified their willingness to contribute are :— 


J. BARNBY. | H. SUTHERLAND EDWARDS.|G. A. MACFARREN, Pror. Mus.,;C. K. SALAMAN. 


JOSEPH BENNETT. |Rev. H. R. HAWEIS, M.A. CANTAB. | HENRY SMART. 


W. CHAPPELL, F.S.A. [HENRY HOWE. WALTER MACFARREN. |Dr STAINER, M.A. 


W. H. CUMMINGS. | JOHN HULLAH. oreo 8. OAKELEY. | T. L. STILLIE. 
E. DANNREUTHER, H. C. LUNN. ' EBENEZER PROUT, B.A. ‘Dr W. H. STONE, M.A. 


From week to week notices of subjects connected with the sister Arts of Poetry and Painting, the Drama, 
&e., will be contributed to Concordia by able writers. 

As a medium of news, Concordia will be singularly complete. 

Special attention will be paid to that criticism of Art and its exponents which is the greatest responsibility 
as it is the greatest privilege, of such a Journal. On all matters involving criticism, Concordia will speak with 
a single desire that the truth may be known. 

The department of Reviews will receive the care demanded by its importance, and prominence will be 
given, in this department, to the leading works published abroad. 

Among other valuable features of Concordia will be, subject to the co-operation of the various publishers, a 
weekly list of new Music, and of Services, Anthems, &c., to be sung in the Cathedrals and chief Parish Churches 
on the Sunday following each issue. 

It is believed that, in Concordia, the art-loving public will have a thoroughly readable Journal—one, that 
is to say, which interests the Amateur not less than the connoisseur. No pains will be spared in order to secure 
this desirable result. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 19s. 64. 








A scale of charges for Advertisements in “ Concordia” may be had on application to the Publishers. 
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